

<£> <SJ- 


Guru-Given-Bliss Series— Metrical Exposition 


THE 

ALPHABET-ALMIGHTY 

OR 

GURU-GI VEN-GURMUKHI 

yaH-wjalfey'sd w«a1 ! 


A Peep into Spiritual Depths, 
of 

each letter of the Gurmukhi Alphabet 
By 

Sher Singh M. Sc. 

KASHMIR. 

'f 

1 July 1942. \ 

0 


^ <SN ^ <Sv ^ ^ <Sv ^ ^ ^ 





mw i- 

wa fifui ifl wh. >An nl, 
wtaya (crcmla) 


fU23 

n: nfy fmu 
fa” ^tfvrana 



3333 1 


HaRS’B’B (Hail ! My Master !) go 


§-§mVa (The s P riit Fount ) 33 

!jHW 3H3'H (The Immanent One) 38 

(^e Supreme Person) 3t§ 

K-S'^W WCB (Beauty-Personified) 3tf 

g_33l fV (The Great Cleaner) 8H 

3-333' U3tf (The Creator) 83 

■yg 1 14^ (The Holy of Holies) 

31-313^ (The Great Master) 9t 

oH yp&cl (The Master Within) M © 

5-feW<reEra (Gnosis-Personif ied) M3 

^-f%3 33 (The Heart Weaner) M^ 

S-tS (Beauty Refulgent) MD 

3-33rift^ (The Life of Life) Mtf 

(The Primal Vibration) £3 

*2*3:1 (The AlLKnower) {£9 

31*363*3 (The All Healer) £ D 

(The Over Lord) gtf 

^—■33 3f33 (The Fearless One) s)H 

(The All Beloved) 59 

3-3T I 3 T -3 T 3f r (The Evil Vanquisher) 

3-H36 B*36 (The Raft of Salvation) OK : 

3-f3B T?f33 (The Pole-Star) t 6 * 



^3— irflcS (The Bliss Restorer) t:3 

TH H8 Zfl Ud (The Magnet Supreme) t:M 

(The Formless One) \zD 

V|— V|f33 V|T^ (The All-Purifier) tf o 

g- dMtPd T (The Karma Cycle) tf 3 

H-Tatefatlf*! 7 (The Logos Musician) tfe 

3-3313 (The Devotee’s Beloved) 

■> 4 ->Iorf 3 U^B 7 (The Great Saviour) tftf 

TS\~WB >ft3 (The All-Friend) <* o T 

g-BOl 3HS1 vjP (The All-Pervader) *108 

(My Beloved !) <\o£ 


^-<pg ^3 fempefop (The Miraculous One) <*ot£j 


(The Death Personified) H ^ H ! 

1 . *8BoPg (All-in-One) <V <{ &j 

2. tft 3 TO33FW ( H *s Infinite Names) 


3. t3oP3 (The NAME !) 

4. ^3^3 ^33*3 tft urg »re ! (Thou Art 


Come ! O Dear !) 





PROLOGUE 


THE ALPHABET. ALMIGHTY! GU RM U KH I !• 
ALL IN A NUT SHELL !! grawfl !!! 

Alphabets as Rafts-golden to Infinity ! 


O Alphabet-almighty, the mightiest Word of God, 

Like the Manna thou dost come to souls parched ! 

A lilt, a rhythum, an urge that is divine, 

Pervades thy each letter, their every golden line ! 

O Gurmukhi, thou art sweetest abstracr of sounds, nil 
Tharroar and pour out the ambrosial Water, fall ! 

O sacred-Script, O God orienred GURMUKHI, 
Through Thee, we see the Hidden Holy-Deity ! 

Each letter of thine is a golden Vision, a Peep, 

Piercing the forms, taking us into the Infinite Deep ! 

This is the test, yea acid test, sure and sublime:- 
“Does this or that script pierce Veil of Time V 

Each lettet, each word, is an hieroglyph of old, 

Hiding Reality, which it must also unfold ! 

The thinner this veil, the higher ihe glow, 

W-hich irradiates light from the depths below- 

The darker the veil, the further is the word, 

From the Primeval LOGOS or Symphony-unheard ! 



O Radiant ONKAR ^with thy ever-open golden Lfd, 
Thou dost indicate Life-Eternal, that is over so hid 1 

From Thee, flow the graded sounds: five and thirty 
Which descend in Sound-Terraces, &. tones so plenty ! 

Simplest, sweetest' subtlest of all alphabets Thou, 

With measured cups, thou dost feed usO Heavenly Cowj 

As we descend from A to Z, from top to bottom, 

We feel as if we glide into hell and are in a chasm ! 

Thus overwhelmed, we return to thee' O ONKAR, 
The Creator of sounds, and of all worlds, near and far. 

We come back to heights, with liquid vowel sounds, 
There to rest and to enjoy Eternal Merry-go-rounds l 

Thus step by step, do we rise to thee, in joy, 

Until pne fine day we do transcend Time's Toy ! 

Then, ail is well, when wt see the AKAL face to face 1 
O Heavenly Gurmukhi thou dost win in this Race ! 

Thy thirty five letters, dipped in Molten Gold, 

Come Minerva-like, from blessed Nanak of old ! 

Like a clusters of fire flies; the Pleiades of Heaven, 
They come to us as Golden Baskets, in number Seven 

O Alphabet-almighty, thou art veriiy the Master-key, 
Unlocking unto us SACHKHAND and Eternal Glee- 

All hail, all hail unto Thee, to Heavenly Gurmukhi! 
The holiest, highest' sweetest Script of Infinity !! 



9 § Rf33J3 yfl'fe || 

pres hs-.-'wh’ m 

§ ais, § vaH-a's, § Hsa-HUH ! fai 
a! au a, ia' s! %r tai Ir a ? | waa' el 
usi aaa 3* atfea, | waiH | »rajee, | va, § 

vagi, § feaHH-fS3'3 ( Prima! Vibration) g* "j 

3a! fee's! fa ia! wsaa! 3 wala! ‘a^’ 
a §a aia! f teas' wiaa' el la! fee saV wft i 
ae tea s^l sat ael we! 5 3' ‘tira! wfaa’ ea 
Rifasa!saBsf bts § stew aetsua f 
as aa aif as i rs f ges awfe as ua ae 
3i'H a rs' aa Rif as 3 ' m rs' a a»f as- 
3fea al aa fas wwa %'R3 : ? fee ^fa^a el 
wual as! w sat a??! f, § aa fas fee* 

^33)3 €' RSaa! ‘Rea’ (Window Divine) 

liaa Re wrii‘ fas' R3 maa' f ‘fea-uia’f wjgf 
a 1 ’, 3e 4 aaH’ e R'ai-yiai eass aaf a* i fan 
sas few’ | ‘aTa^-gaH’ w\ »rof as i fs@Ta 
faR wiaai'^ vxs^R'sl aa wuir! ‘afe’ § a! 
\3H el set waf as i faa R' 3 ' aa aas r>§ 
Re-aa fee M a'e! a, § msrj? vjw, ia- 



„ (*°) 

gry ^ qgH ^ans 6% US I 

9u w*a fai gifuaia rft U »ra 
ws rIh us-wp .sufe 1 wp feyfe us 

(Half -Concel # and half-roveal) ^ 

HafeB fiu feu ‘uaH-Wraa’ U's g’fe^a 
i Sis ware b #0 t) § nlas* aw5lw 

% H25-&BM3 5U ‘few fHH’ VMitlS S»B 

tiB nfe us-iil35 ul fen ‘aiarl-gun’ 
Uwa* nl gifuura ?fl U ‘nea’ §* wys 
wu uaU' §s fife u i 3 lag ul suh 0 
v»Uf3-§ui ‘n'se uuw’ u ! fen l nau huh’ 

0 fr" ‘fanas’ ?f I feHU5 Hill fall-fail* 

J333l| feaiaia aaa w% fsn-sw s 0 380 
fFIrwfea ‘#h’ B ! 

Ua fea ’ wfaa w§ g’fuara ffl 0 3s1 
afesn nsui i ’0 u, n §n 0 wus> ul 
few u 3 wa u 1 ^ viraa ub feBawsaty 
‘bibs’ Ul yas wanl srfe us 1 fen 3ai 'ttffiV 
nnfeUli^wUlis 3a3lag’a «a naU ui, 
n fsylw w| fifuaia nTw uas hIw ?y>Ulw 
us, §u vraH yfe^a us;*n§n arai B’Bs 
9193 w| ay sul' Urrelw, w ^ snUlw us, 
fu yof'us 1 Tea foul 0 f nal fasul s'® 



(<*<*) 

asl 3«fea g€’ 9, fa@“fa pp feifiw fet 
gigl huh gut fay sisl I feVfUs U3U us, 9 
us’ rra fss ( ul huh au I u'3 us* i 

, ‘s'h’ w ‘a^-auH’ fan ©ua3 huh-hu 

fes fgs usitw I fstflw fan $ fe°s 

'XJ / 

fas ss es us i 3 aus pi§ us»t w? pa 
hi 3s1 fey’U' ?>, ©h s writ 1 ‘Ih-^js’ 
■auH-^'a’ xai ‘pf^-^'o?’ wuh u' i fsp mst 
hi" parfu ‘jfl-aja-aia’ ril Ss, p fsa?? >w f h© 
waiu us, @r p>ira U3s»aia h> 33 ‘u’^-wfauV 
5 © ‘©’ (§3>) §' ge u a ( 313 / ‘ 3 ’ § 

«3H uni S 1 v'3l vnaal h> 33 feu uis) 


1-Cf, Prof. Gilbert Murray. Five stages of 
Greek Religion page 166. Thinker's Library No. 52. 

2Tf all human language is, as most of these 
Thinkers believed, a divine institution, a cup filled 
to the brim with divine meaning, so that by ref lee* 
ting deeply upon a word a pious philosopher can 
reach the secret it holds, then the Gods who made 
ail these languages equally could use them all, and 
frind them intricately in and out, for the building 
up of their divine regime is one. A bye product 
of the same activity is the mystic treatment of 
bngutges. 



w ‘s^’afa-ffTW t, a Strat ^ ^ 
wfifl-an?t 3, fair fa as* efiw 3:- 
n Alt BiBLES 
t?5 -OTTTB 








w.ndleyel || 

w- 

u ?TK »' 

c sn^)- ^JH=‘Wg^g| 

NAM OR THE DIVINE VVORD(DHUNl); 


0*0 

ua'3S 3a1S ixsRig ‘ 315 V ©1 iaag fs© : 3:- 

( 9 ) uai-fa a'©l a s'§ 1 $ as 1 ©s, 

(p)UR3l-fl si§l h ! ©5, 

(3) hohi-r faa£ 3‘ ©s, 

(a) quaf-wa i‘ s ©5, 

fen #3 wsR'a ‘ua’’ fa nraraa qi?l 3 , 
fpR a’ ?as^ nfH? ©ua ‘qi©! qaa’ ‘aqa 
son’ cn ‘ua* ^ia’ f rviai sal ai P fan 
51 whsis few ?wai as* faqa p'i ua* 
a § wa g« 1 5?’ ‘tiual qiaf a' fcaiR ©ua 
faa a 1 ua fsa as Riuel t): Fa©’ ? ‘uai 
a^T v» 3 l fsavis f W 3 l rum ate! qi ©1 

(Subtlest Sound) ^ fgg f SR ^"Yia R>t fssH& 

3 feoHH Rala wreis fRa ?h a paa' t, 
si fa as? ua* i r § fy»»is a! ©ua' fawai 
§®’ as ! ©3a3 as, si fa 3 s‘ fas as’ 
©ua pi| as 1 

u^T wuc' al ©1 |g a wrT tall 31 
©si fea'-pa (© w s) RHal nTaa as Ej (a u 31 
^ 5 ) aaaai al wa'a faqa as a« 3, 
a^aai.al mugifl fas' I wai »fee1 3, a^aai 
©1 won*) 3>g 3‘ ©sal 3 1 feR 3 ‘ saa 
5 © uai3s ^a #g sasl 3 1 qqal g^1 



( 98 ) 

|fe fiuj 3 ; fsas 5 ! 115 wfeu] 5 SasT U, 

fen aab ‘ua’’ ufel s’ fsais> 3 a wsa nnferw 
few 3 , ua feu fs b, faffa <ga 3 W 5 hs- 

faiWS (Current Psychology) §* flUHU U fe aH 

aas § uss s' uaH fsfc'ai 5' us* 
wifesi u, si fa us 1 ©ua i fen feu as] 
na suT fa ^5 ws il wiia feu hss 
fsfe us, ua 3 ’ fnae uigiu b b hh 
hu feu fuH’ai b uaH >H5H’a aH aab us 3 

| 5 i (Muscles) xfew ^] fife 315 SW HU) 
feu UliulHUl (Larynx) U^USl U 1 3’ 3 

fe °5 fe °5 VH^lfP U 1 alas pig] y ’5 ^suT 
fifei fa «i?in wal u] feu u i 31? feu 3 fa 
gun u’sl €' %n n'gi Hgiyia w 513I uaa 
suT, 51 zfl ais 1 , 51 ulus] b, naf fenH.swa’ 
u, feif n§ uaH w fas’ fas’ b; ©u uaiei 
SH151 faiw ns' sai hs U' ^ b'sa quasi few 

(Heart) jqHUb HS, fea fea f {5 rf, H'l H 5 

si ¥1 a ! sa pi§i fsHiai ( Braitl ) u n ©ua faua 
nii gi us u 1 feH §’ huhs u, fa y' 5 l 
11a C§ fen feu ‘yai uef us : JsnJ sr] 
aisl u, fea mfeul us 1 fewsfe) u, feui fa 
vxm5i, fa nan fyu ?1 b feau feras uaa Bar- 



(9U) 

s' fa fyqil aaa § fsaa faraa ! 
fea fas Has' wf3 ia % fan satwaai 
?is, awa f ■ ua $ as' ?s ‘ua 1 s^’ ‘sih’ § 

sis) 4s sa£ as a hs'. f s a 1 ua' s^l 

a> fsa gi ‘aPH awa’ h>§’ faa S 1 pi are 
aiag ppfaa fia 1 s'h’ a' mpq's faqa §1 s'^f 
aaa i?p sal ass' wrais saf aapifam' faiw 
a,fsR$ f sa ann am’3 a' ?ass aaa & 1 mg' 
“ant ! awfa yais afa wfaw 1 
3 a wsaa paa ?afa qs a>s1 
paa pfap ph'e! a” 

fan aaa s'§l- wag's, mi aie'-aaa is 
fqws S'i5' ps ! al §s !l$ faa paa $ 
ass s qaa aT a> psh s sas' a - ! fag 

O *sr rs as 

ya^ as'nal ?) 1 araHfa fag ^ aafas's 
a 1 faa ‘faaa'’ mi ‘ujs’ ‘sm’ fsi'p wiigw' !) 
fa §1 fas' a' ‘a«H awfa’ 9, si fa fas, 
mi S 131 1 aw awfa fag a ? fea §1 aal 
gin aaii a' si saT fan a' wpg's faa 15 
a, aa s : aisai wra, as, sa w>fa as' 
as, 1 apn awfa f uasl faqa ( p ° le ) a' si 
a, faa ai sa?, faa w'3H5? la ai ya' fawm 

^£5 feq§ ^ I Spirit is above towords head ! 



(Hi) 

§ Rag-S>H ! IS-S’H !! § S'H-WiS'H ! 

t ! fasi fas aifaw fiai ^aaia ? ^ 3 
w’ggia 5 3' AH’ fee as, 3 asi fig afan^s 
a w?al a ! 3 a as'-gw' 3 mse gWsfaai 
gaiaW s, 3 a aas aas t aa’a alt s asn^ 
§ fiaiFpt ?> ! ?>a?i aisl aisl, aa au, nj? v»f 
fea 3a1 s>a fsa3, 3 msaT f%a3 a ! 

§ S’h aafl aaa3 gais 3a1 aaa 3 ! § 
as as 1 3 ’ aaa§ ! § H’Hs 3 fc3 fca'ss ! 
§ aail 3 H3 wai-nafi ! § §«feia, as as § 
fsaaia ! § aa3\ § 3331 , t aa3’ ! § fa3 aa~ 
h§ hs gi via ! § aaiates, 3 faaal?s ! § Is 
sals, 3a ss aafls ! t aaT ai'asa’a, 3 Ha? 
u^i af3uis ! § aa aa, | alt asl aa §a ! § 
wn3H-aiH,§ u)s1.fH»)iH ! § naa 3 nt HS 
a« Haa! § as3sia,3a1 fanas^ § ! naifea’a ! 

§ wz\ a'fe, fasi $ HfaaH ! € aifaa 
ai§1a, gs §’ai naaH ! § s'aa, 3a k fe3 
a>aa ! faa t ! s1 V3\ maaT 3a1 ste-waal, 
3a fas fas *naa fga | wj Hfsw 3 sfaw ! 
§ >naai vnaa> fea gs ss? a ‘ 513 ’ w.ta^ g’fsw 
Hiss’, h ! 3 ! 3 : aas1t : , h’ as as1a ! !! 

H3 fW SHtfla 



BIBWfl fo! 313-Wit ? 

y^f (Alphabet) fg^ ^ ggs? § | 

§g y’ 3 f ^R3i fig ^iftrajg— § fafl fig 
wyg vfiyg tea gf iifdaria ?fl vnTfcjs ‘to’ ! 

^313’ !! ‘fe-faRvi^’ iff 

fHO Vi* 3 f Tjf Rf 33!3 STSot £1 ?f> ?> wu 
ggf, § wu H'gf* 31'df' 3 i few fig gg fas 
wag wfn@-a^ 3 ggR-ggi ti 1 §g ‘aigayf’ 
fo;§ : “gnaw” gf 3133T S ? 

fan s?g^ g faR gi gg fas? vfiyg iifgaig 
flf fS fay* iygi (God -Oriented) ^ | 31^ | 

ig (afg+Ryf) ^ £g u ug?j ygy” gl Rgf wu 
fetfl I wy-gyf (yg ))h i faR wais fg3g fig 
3 fw«i fig fen gigs' ggR S y$5?> gi fas 
f?SHT R3S !) 1 

ggs ygy sg t ? iifggg !i ! »xrT §r 
gl ngl ig gi, 3>3 iifggra gf gi nisya ay 
m ri§ li’S gf ^ 1 €r iifgaig ^ g§ gg Cra 
sal’, yg ig if §gi gi gy Rig fegi g 1 faggi 
offig fag gig fag ia s y&g irol fag mai 

fen §M3 fie 1 Sy ‘^fH3’ f?a § ey 
vfa» ef ‘Mef ’ 3R aiey nf fia I* 

— B 



wbI 33 uau auis! 6 1 wp nfeui fee 1 ste 
St 3o?a'tl i Hi fen 3nife % fug ^3-U3U 
>HTuui 3 i Sfew^narj wa nfau fee ast 
-§01 § i U'31 £ 3 313 } $ U'3 U33 1 ufew H31 
SRSgitf /O^ 1 ^ ^S5Si,§ HUS’ ! ffc* 

fra “i € nf3stH ifl ^f<Mg”, 3 al # 3 i feu- 
fen nniTa fee uus-uuu ^ 0 : 3 l w*ut 
feSJFS e 1 W3S 0H3 1 f<iIW 3 , 3 ^g feu t) 
fa ?fl as nulu £ 33 us, ^as el V 3 t 
Wfaal e n 3 ?3 £3 us 1 hu 3 s fnuu 3a (§ 
«is h u) 31 ^ T n Dias fee 3 iaes oral fee 
(a u 3i uj 5) fs?in D 1 <?3l fern fee 
(^g?ig?) e* fs^n D i ea 3 wa e 
(?53?a) e» fsarai u 1 gsl w si§f fee 
v«a u (3 95 us) e’ S'3-aH&i §31 u 1 
C3 § §uas fun 331 fee (y?g§H) wa 
£ e 1 §u T u 1 wjfes fun uss 33 fee 

35? (XH 3 ?5 ^ 3 ) ^ nmfeRi WS U I 

fen %at €» feu 31? sul' e feu Wfau 
§e asl §au u§ us, w feH s» % aHS §e 
us, suf ~3T? feu u, e luuT §U 3 *H 3 l 

gW § feWB <], 3 fe§‘ 3 3 s vnfeet u, 








at* 

fgg 3 p np i vw&r 3 afet!)i slaa hist 
•pala §ua~ »el sgaa 3 asi wsl feg?5 feai 
h i fftae wal wrgl- $a1 a’W3^§ fWa fea a, 
, 3 ta^ al vaw«uay ‘feacaa” ^ fesr a-§w$ 

f§S =* »4^i $ vngj s f§s ( ? fclH US . fsH 
fig aatsaft ^sl ares feu a, w agi fea 
H'§ yaH3 W3 ^ iia-#3 sih fvis% os, 
taa» ^ = fa 1 , gi al gi, waa-§3H wig a i 

fea ^th’ = fsaws tsaaia e* vas> §wfona 
nau D i fewsl gi R131 gw^i awa xa? a? 

^■5 2S 

ewfo-Hiafe (Electric Power House) 

Ufa ti i fen ‘sig’ 3* ws‘ ftwa agsi § 3 u S 
asl 9 i few s y??i aus a* g^-fea fi, a 
agsi fea a aal t), wlae wi awglawa 
fawal fs3 m aal tl i few gis 3 sm- 
fsg*s a* u?h tiisns’ h fea faya f^-aa a* ^ 
gaw odl aas 3, ua wla^ fea gi taw wi§ 
wala feg Haa % wwst !), alas al fea ti 
?rejt aal w*s wfia ya 3 al gal t; wfe gvil 
l aw ag’ gi few fsiw 31 fea wfW fn 
wagi ^ i r§ feel hs! few an ng^s s 
fosa aw* sres, few ^w§ aa ayg as, wlaa 



vurT vhtuj fewg gag' £ nais sis 
35 ? gtfe 3'-sdf § ya3> feairu § yfelnii 

$5 31 13 3 ^SeW c?«T f^oUFi 

■3 3f3' 3 I fen $ ©S3 ©R gT ©R? fft ©t 
gtinl gel esel 3?55>‘$ fes 33 1 

SvHoiig 31 ?35S fen srga ng § : ggsi 

5, ©ttfoftg R3a-S T H el tPS & (Logos Font) , 

u. >vffcji ei wra’s fen ?ir3 S, 

*** fo?§*fa ntas fliglw wfai 313- 
gs 3313 § iyeW 35 , k 3tes 4 W3H 3 ih’ 
£ %y© Ssorrg ^ eans Og^ yfqs 3 ! ^ os 1 
fen o?3s feg . nfi3H-3in, ©otaig el 
y>M 3 , § ©maia ei en> ygn-qin g 1 
tfls 5 >Mt4i fea suf e 35 , ua iy- 
elwi feo(-3ig gs, 3l«^ gl ‘wan’ 1 § 

‘am’ 3 nfl 3 snfe 35-feo? nfg rt 

wtivn ( Self > 3 331 ‘ginelrni-giH’ ( Self ), via 
§3 ei' fH8§ fe§ feo? W3H-31H es nig 
gs ! fen W3K-giH fas' s ufea 3 s' yifgg 
el n3 33 gel S, 31^5 m© £ s vxnjsl | 
si 3133 s 3313 ei n^ gel & 1 feg W 3 H 



giH otT 5 i feu few’ ^ fen ss fews ft™ s 
<j 5 j fas' feu 3M Ui y°IJH 0u8 s dfu& §€1 

9, 143* fesr nftr S gS>5 ^>R3 fFIHUS % 
3313^ of'ftiW ?1 S3 tl I fsu W33 ■ffJW 

SUH cl I 

*v 

(Immanent) = (Immaneul) r y^^f| 

— fflas hu ui uo?i ?fo? 

U^i 5, 3loR? ut Tjl infbfU 

tfl U T ‘sIhU-HUU’ >7131 SS€>?> 3§Hir?> I I 
fsu fliu-u&is ^ His Majesty) ^ 

y3’U U> S# U ‘Hfau’ ! fsu §«f-siu U’ ufuE- 
yfcfua Hrfetyi tyigpfl feu D, fsu fewtonu 

4 

tarai !l i 

§ m e fis wu W3 us, fes* §' su uu 

H3 VHtra ojgigj I SH €81$ HU US I fssi 

f35T VHtjui f H'S ‘Uigl-UUH’ ul ufujtf fg 
H3H USt i fss? f35i f, f^s gjg flt f3S-Wt- 

4g feui h> Haul u i 3'H3? feu fssais fsg 
35 §uh ul sdT i fsH o?gU fsu feUoUU ul 
WU5l feus § WH 4u c), HU T foj U 51 
UUHifsW U I 



33 



• 

nf3 








9 

§ 



t^oTO 

Wona 


^baa 

C ?5TH’ 


Immanent 

God 

Spirit 


One 

or 

First PersoB 

or 



/—S *■-, 

Logos 



( 1 ) 

0 

..._ Q 

(3) 

IJJ 

9 

? 3 

« 

U 


(<?) feu efUB* PS tfl, feu ‘SW, 
ul cal (?) §?fi, feu €wfeiu (3) ue Bfew 7 
feu PU W3n1 H'H feu Ifew (a) 3 1 ' W3H 
UTH Wftj^fewn, feu rtU SS 1 RU313 
VjfeU3l 3 s fes U felW 3* yaW*Vg« (u) W4- 
^few | ‘yfeu# - VI3H UUU Ui wet we feu 
viugifi t), €uu^ wet! ith€fl, wear! tu ha ! 

feu 3S fcuws-^fsuoPaPuusi 5 1 ggi^i 

wifw^fti feu §131 ^ ^ 

wqS uu us, ea ia il psuuI t wra us— 

JOT P^H ^5 “^S-Siu’ U 1 ^o? 3 

UiUi us^ ^31 ‘UUB 1 ’ U 1 UUS5 7 UH 1 U I »flff 



<3 

^ (r), (a) s ass € f 3 vfg a 7 :- 
©3 = ©a ^faaia h 1 ^°! 
rr 7 = h 1 ©a inuara a 7 ! 

feR 5?3§ R, a al R3t m WjRft fl=?i 3, 
wfl giH 3-sgH3 Tai aw-^-afe al ast i 
fesi fea* (r; r>s R-yaR ^faare at af wa 
fasfe 7 a 3 (a) aai? a 7 ufas 7 fas 3 i 
fea fea v^Rf a§H gw 3 aa aa aa 
fee tf | VHRi (r) R? 7 a' R 7 ?S RR3 3HH W 

a 7 au fas 7 a, 3 a’a 7 ‘eat’ a 7 
aa 7 ga 7 au 3 iw fas fwe 7 3 atw 
fearae 7 a i 

fea a au ^faaig at ^ wsii uas 
afes as i fes 7 5’ ©ua ©ifeia 3 sasna 
etw viaR fwa ^sitw as i rh 7 3 aas 7 fee 
(h) 3 (a) ata a 3 ala a a Has a3a 
as i (Coty-iedons) fe#g vw? 3 ae as i 

Ra fea aa* fwa as ass aaaai, aaaai 
wfa aas 7 fea wfee as i 

ol^Bcfl fea taal ^st % ?s 7 s a waa 
at gasT aas 7 3 ( 3 s 7 as WRa 7 s I aian 
areas el a 7 aa faiet, Us ©aas Ra ai 



3 -H 

wfc c;n qgi t 3 feu oaas-aas ( Firs ® 
Cause) «333ia” ti gi§ ; S ! 

fee' wai at st® qqi qa St at qaq 
feqfei t, t w Rig qa-qiaR t aass Ou®‘ 
jto aaRfei t i ua feu aa'-av 'ans a’®’ 
fe 3 ? fra ‘aiat?’ £, tu fifuaia a> 
fena^pifa’ au a, a H®-R 3 a feu aaal n%i 
C ! UM’ W3H-aia g ut aaRfei fj i qa 
tuai w 3 Raiw ? §u a nala aUl ^3 feu 
as feiaHis a ! a uai3i t wia feu us au» 
few t, § aa 1 q®a asfeai u 1 feu 
ujsi UI :H'®a SS U ? feu Rigl RUST W 
(Conscience) fj ? f gfl ^ W?TS fo?H ft St 
^ Ulof (Echo) § ! fen uaaai a> VHqalW 

nfea (5) fsws si giua t, a §ua : us* as 
faaui aw t> 1 feu fews-Fia al u 1 

^■ggi uui fus si ai u, fat ‘fe3- 

ua irsi u 1 es 1 ggt-S® ufaifat‘i®’ 

gals 1 ’ Rig g<3l Si® BfeS’ U, 3 Rig »HM# 

giai feawRi 3 Sw® asfei f) 1 Ish al iu si® 
h® fist 3 ai® aie ufetjfeu Ha foaw® 
St ai wrws u 1 fei R’g Raaai aiRi fai 



<U 

feg miaa* t i iw ‘sprites’ ^ afe fen 

gi fe 3 GT f33% S ! ^31ei H'3 Hdlg § 5§g 
Wdl 33 1 3d 1 33 til f)— fea ^faaia tft rjl S3 
sx 3tia’ tons 1 t fag Hu aT 35 ! gggl § 
gre Bata S ^f83 1 B51 £3 

§a fc 3 H 8 H|M o, S ‘f^STa’ (Vibration,) ^ 

HS S 5 ?^ 3 I 

fen 5S3ona sis aii^i as^nif wrai ? 
§3^*^ % saiw j^aiaW s 1 fen ggaigg 
€» ya«r ay ‘srei©’ a, gg §agi gt@ ! 
fvifogg gi H%s 1 1 

S ?i gfa 4g> fS3a^d, SS§ 
a 1 yn T saiai a 1 fews fea fraHB fess .3 
a ua f%a ayl si gl 8 ’ 3 i o-faa 
b s |h sas a 1 fawns S, fan ag§ fan gi 

>i3?5 331® a^ai 3 1 

■S^icfl gggai § vifl § nigi ©a gifgaia 
tfl i8 : aas sal Cra* - !), 3 jp'a-aa? sg~si 
W 3 iia safl 3 s fugia f afi 1 3 >§ gifaxai yg® : 
fen aat aa 1 83 5 niggi &-‘faa aglaiigsaia’ 
a 1 ^33 S 1 yg gg Hss 1 s 3 cg!)? 



fee “ 5135 ” ?) a 55 tn a’ yint cl fee 

Vi% H3ta gift §| & ea 3*13 l^aH cl | 

fen § wifi fa lea’ feas’eat ft fa§Ta 

as _ 

as ‘aa’ ^ ini cl 1 §i aw flis sais 

E9E 

c), ua ‘ 1 ’ FT5 tunjal ‘sw’-tBa 51 s fen «<a 
is Ha Wit’ a, fen ‘ess? at asa niaait <5 
it-fea eeis fie H3is a at § ay fie ny 
at niaaft sat ! § sw! i^a 113 3at fast 
n’fy§’-fH5t esa fsansa §* ! 515 * fie n3 § 
wire atw fqa? ai’ w jth§ a § saatmi 
as 3 ss ‘Hs-asfe’ 3 astfe win^ei a- 
fee §yast tit 3 asst wiRat nyai at 

wq Hq fie swat 9 1 , ' 

» 

fen >ra ai wine's fj t f g § 3 

fqa’ aaatw 3 as naro fs3 saatw as 1 
fen t as siat wme’s 3 leai naijH naiH a 1 

3^ggi_3i33! sat ai Has’ wine’s 

t 1 fee wiueS ina 3 h § ai n>at t, 3*3 
fora n'sia 3§Hi3ia as wai 1 1 fen s 313 s 
‘sh afae’ ‘ 335 - 3 ^ 5 ’ a’ 13 3tae a 1 
ee 1 ws H3^ ‘fea-nfeas’ 5 at we fes’ei t , 

5 * 



39 

aw gfew ysl fea §va faaf aaot s% 
as Wei § i a§ i vHvst ay aae % efeaa 
^wnsaa afc afe as i 3 ^ aa; ‘ayfasV 
ai fu3a qiw a i qqi fee? ym ri§ j^fe £ 
as? gygi c, |fl vnn fea ‘qaslqa’ Has fyq^ 
'§ tpei-qastaa |h wznw a’ si a,’ fee 
sea fee vnaisT fee marsl as 
fee ate as, ifa^> 33 fya^t afaw faiw a 1 
fea V31& vial ai ^las? 0 1 ssi feH 3 ai 
fes ysia ai ‘fsaaig'j’ !) fei' fegong al 
S 3 aa « 4 a aa 1 afel a 1 fea »^hhi §sa§ 
FT'S ‘qs-fsgo?ig’ al we agial %. atee 
fas % aa hi§ ate ^ifaara ai xaia ica 
§31?$ as 1 

y^aai - w ^hh 1 fea y=?i aa ate 
c5’ s a>a1 a, fen & yf33 cpK-wy% as 

3i§ qf33i S ‘Uf33 y^is’ ?1 S3 U I gg’ 

His axaia ess gsggi a 1 saw 5 was sax 
3 aas § §sai a 1 aa s Ha, aa s aa, wa s 
Iri a§ fesai a -fea fes €131’ hi feqi 3 i Hay 6 
eei H131 ‘asHas’ fli sfe wneis al a 
fea s’ a, a s' k Oai aaai a 1 fea w§ fife 



om?n3s, ses a%s I sys 83i yfe* a i 

tre-aifil a'H 3« ua,yT3isfioi u ^ a, 3 ' 
ggi ri| ‘als’ ^h fita) asfe ‘fite-ferapp 
I S3H3 ag^fe' U I fels-fetlf w’ H3 Ri§ 
oHH % 3°ra § aaa §y3S q*H 33 3 fP0 

a fifes gareifi ami §“ ^ssnfi a farw ! 331 
3313' fil fa ‘3313 333’ t fi WS TO gol 
fsaft-aal feir gioa a3€' 3 i feu »ra^H 31 

§33 ST 35 3 1 HH1 fife Si fcoHSi, feg 
vvfV3at ‘Hafil V3H13 1 ’ ag fifes W fas^i a, 
fifes aasiyra g fe3 filas 3fil sa fh°ui 3 
»w33 T a yrfann ifl 1 

fefew-afew si ‘wa 

Ryi 3 fH33 H3 W3S* S I 3^' §50 

3TO3 f%s wa-wa tfya a?> i few aaa fe^ 
feg ^ifeara si feaay § as> b i 331 g 

f H3 S3H5 ~SS 3 ‘fi W?’ Si f 3! 
Wl? S I 

few 3 s fag* 313 Si t y3-'3^-a»|’ t 
fi fps wus wu fes filasi § s.atesi* b 
VM3 § 5ps S3 $ wia>3 fil ^ Soiara sas? 



TJ5 i 6 ! fe] Cfel WW3 3<J1§ H3 

USj 31# t^aig' £ fF?as} >MRgi?5, H3 fU3^ 

wmgis f%a 3 ! 0*3t fyi* s^i 1 , 

n fug 1 fpSBar, ofij? fu§ ! iff waro 
jht^us, 3' | 1 fei 1 ip iifbara tfl <3 tr 
^3TS 3 3 US ! 

^u fifoura ! 

^u ^u ^ifuere !! 

^>u ^u ^fuare !!! 
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snas?, HoiB^, rafte, fl ! 

aia$3 Ho!§ § ^>3, a a?a%? tiai-aia w § ! 

arai^, a fraii^, I w<si=, a pqi ! 

aia^, iifa w-vHore3, 

are^ wfa ! 

aia^,fl wfe-^,snas-na^ ?i»ifn§-wi^ ! 

aia^? wfa a^re^alw, 

aja^Hfa aW-aPHaW ! 

aja^s, s a3a?, a vms^?, ^ mai£? I 

aia$^ a§ a#?5 aaialw, 

aia^ a§ §He-aHneW ! 

sna^, s whVvhI^, s famte, a anil I 

aia^i a§ ! tJ83-BsaJw, 

aja£? a§’ van uawelw ! 

ara%^, a nrfHli, fl rss?, asjfr? ! 

aja%^a@‘ waai-aaialw, 

ara%^a| s nrfHB-fusslw ! 



ib lly 


m 

313^? H W?>U€, m?33¥, H ! 

313^ 3§* 33lf3-ft!3SiW, 

313$¥ 3§’ fflwei5-£¥3lw ! 

H Wfe, fl fl H31'fe,H fl W>tfe,fl fl M3Wfe ! 

¥13 ¥'fa 3]3€¥ ¥’3 ¥ifb 53-S3? ! 

¥13 ¥13 U33-U3>3€, ¥if3 ¥13 HH3€ ! 

3 3 3]3e¥. H H 3Tf3-3]3¥, 

^13 ^3, ¥'3 ¥13 nra snfl-sifH mi¥ ! 

¥13 ¥13 Hi Hf33]d 3€, gl 313 OTSof 1 

¥'3 ^ T 3 Ht «f3a]3 3U¥, jft 313 3113 fl3i*H3i¥ ’! 
" 

S § Rfe^H 

— :o: — 


i 


gl-ara-%¥ ?fl@ 

r (Z) 

0*31 wrat 
| ( wfe-wra ) 

U3H W33l 

(,r>) 

Kt ^fU3I3-rft§ 


! 

I 



<? € ii 


i.(@) 

o 

^3i§vHo?ig niRi ufe ufe faujfawuf 
J*ag-g3 fvres, Tfifl to, srfl stui 
ottoi W3 fl3l5 XITO I 
wnj §^ 5 ^ 1 , 37 1 

§h5W § %V3 3sl i 
H§ §3-vM I 
^>wo?>a si H3 §iig ira i 

wrai-TOi, R3S ^Rig i 
fasi o?iq! ' fea-giiaia i 
§v & *d §UJ& niS3 3351319 I 
^n°5ia *h« 4 p £33^ i 
§wfei3 y»nj isi 3^1 1 
fen ts^ i 



§w5?ia 3 faiad n§M i 

in-yn |s-kh 1 Hfemii 
§wfaia flf 3 H|fvi, 33V fa«is R3MI 
^wfaiu ^ tra trai-uus 1 sid 1 
^wfeia ure @Hfe§ fas? “aid” 1 
^wfeia ‘aid’gu ufe ufo-feR m 3 fe§ 1 
§»M-fcclWB*du p p§ sal R 3 U-slfe 6 I 
^wara asi wu »wa©,a®l feu * 4 aisl” 1 
^Fwfeia si h fwt, feu ‘aid-fe^d’ 1, 
(ymsre pu fHWs wu, ‘ad’ gu fen 1 
§wna fen maw mi, esl fea mfufeR 1 
^rnaiu uaa3H, feR ‘ad’ yua ©yfe 1 
§«?ai 3 Wtd R 3 §,feR uud §3 Ujjfe | 
^mVa §au suT aw ai uig i 
§mapu ‘a’d’ d >M3iH maiig i 
§m°aiu wRfe ud, feu aid i 
§maiu H^-fiy ixro, fad feu aid i 



oft Hfw S3 few ? 
ia i>j3ih faaw s^H* ?p§ i 

f^3 ^ %*P H3 WSS a1 S^SS l 
^uSsrofrai naa ,f\p u>H5 1 


’•M 

^=r« W3H au wu “»n3H aw” ygi?j i 
typ 3 H aw si §y r fli3^3 sa sp faiws 

^3K giHUR VR »?33 VM t 

i 

>j^T3H aw H fna \ 

ifli 3H aw S3 nafu at 33 1 

tyl 3 H aw 33 wfea ^3-V3 I 

»{T 3 H aw H3 fefoa 1 

>Hi3M aw fean* wfe-wfea 1 

HH3H aw fasi aw fas vfenp ? 1 

jjjraw aw fatf vnfewi 1 fas wfe»fl ? 



am wws giss i 
am S3 fen-fewss i 
»p 3 H am ww al wy i 
W 3M am foa% si am i 

7^13H3maT VH?^ ygi§ | 
3j|13H 3 T H a* Rfcffl H3 1 © I 
}jfl3H aw W 53 3313} I 
tyl3W am 33 wfew ai M I 
>^i 3H aW ^?5 ferl-SS 1 I 

3 >f 3 H aw fa Hy-W»33-gsi I 
^i3H aw .‘g^sav’ aa^t i 
jj(i3H aw a«} aife a i 
>>p3x am Sh u§ aras? i 
»p3H am a1?i‘sa1^Hf| 
3>fi3H am al yas-Hal i 
3 )|jhh am al S3 nag wtel i 



<nn uis ura sn ^irfl i 
arw HUaUl HUU-fsitlfl I 

4 

tyl3H aw g3?$ oft.ora fsiPSl ? 

>H13H giH§ Kt} YHSU3-‘aisV .1 

iiiiHH aw fas’ ‘aisf’ suT fliu i 
>>ff3H UW fas ora eUS «H ynj ? 

>>f3H aw ‘a»sV fas fg» i 
?Xi3H am new fsaiHgi i 
}»p3w aw a^sl a mara i 
JJJ13H UW fefl-fl3-§?T3ra I 
ffl3 ^8 t*f» MB SIRS eft Wf^S I 
ji|t3h u*h feo h§ ura a uia?s i 

3. (S) 

gfcl fsal, sftH'l, “Htaa”oft feu wh fsHfst 
fga-atel fee gfaw sat ^aiwigvnst 1 

5)H3 as!l? sfe'd on fofVHi a vi ? 

t< gT^-Hfl3l3”-§«fon3, feu Ulau-HBU I 



■Jjjjre o V wjg wfHltl vpu f 
aat ni^t 7 ? gnj t 
g^Ho H3 B313 on S3? \ 
g]H3 333* , 3331,333* 1 
gflaa 3ls are 3 * 3313 * i 
g]H3 a f ew feudal H*ai 1 
gjaa wh?3b are fsfa i 
g^g is yn fay aq-fafq i 
^Ha 31 33 aai cfs \ 

g]aa of y3*y h 3*J5-B33 bb i 
g^na 5i w »rfk3 3 b \ 
g^na 3 ! sg ons-al-KB 1 
g^a wu §u^ § nfiu yy*& 1 
g}H3 W y3'l I WU HHB*§ 1 
g^na a aig asl HBaras-Baa* 1 
^JH 3 ia yi yaHg, bh faa €331 1 



^f|H3 agf foTOP W?> I 

^Jaa o?is woto ft to fHnn^ i 
^Ina ‘ttiHiaa’ § ?>if i 
1^133 33 o?i rvwk-v^§ I 

ft 3IJ5 55'WA oft o?&1 VPS 1 j 
oft fagUT 3 B513 fcw I 

Btaa ty fidTH 3 ^toa i 
^taa aa feg fg aai-aa^'a i 
HIhs a 1 aa o> sH-gggr ? 

^laa on ‘ W-vxsw al Raaafg 1 i 
SjJaa ncu 3g3-for*fl,va‘3iH’ as-^tflas 
gTaal asa on fea f%Rg1a ?> 1 
^]aa R3 foa, aa feu wsgi i 
^|h 3 wwai3,fea vax^ i 
f?l3 ?55 tgr Ha w&x al W&& l 
^fjaa 33 ns aai g y^ss i 



Jit* 

8- (") 

RW R'fS H€3 3U S3] fiiff | 

fS n B€3 Ftgy oft gfg'ofi ofu foWfHSHiS? 
Ri?H H53 3iHHt»P | 5533, oft tpfe r 
R%M TO3 TOfew | to 'SR3 oft fltfc I 
H33 wu 3% § »frO | 

RT?S Wt!d wQ TO I nnO To | 

R -IS TO3 53331 ofi 5 ? 331 1 
W^?5 33 ggjftlS oft flVfer | 

PlfeS TO3 W3» flugi | 

RR-H 33 S3I t-P 3331 1 
Ri IS TO3 oft flfai-Hfel $3\ | 

P|i?J5 TO3 fog fefHH >? 3 ft | 

TO3 33 |VJ I 
R1?H R€3 W3 ©U3 § foment 
Ri^S TO3 3 >H<?3 ^3T§ | 
flilH TO3 on >nfH3 § 5 t© l 



Fites wsa aal fea in 4 a^’ f 
ptes gea a’ feu cnap-’na-wl j 
ptes gaa ai fear ‘■as’ asfe t 
ptes giea aVas’ gw nafe‘i. 
ptes gaa ai vii3H van i 
ptes K^3 ofl Wife wan r 
ptes gea a) afowgs gigl t 
ptes wea ai ne-aR3l fs^i 
ptes gaa gq |ss ai Rfn i 
ptes gaa ai vwtJk vwfeini ,i 

ptes 333 3 ura fcH f53 fS33atgl 
pi^s gea ai eel h? >xse fqaaral 
ptes gea is a jreia i 
ptes B33 wfa VK33 33S1313 l 

ptes gea ai grafte a^ ni§ ? 
ptes gea ai ‘sth’ snfl ug § ? 



jqias naa c?T y§T ‘sih ! i 

F]i?® 5 ^a 3 1 a§ sfo gfe ^ i 
fiq3€55tt(i via B’BS al2?JH?5 I 
yqi€H waa 5 I 


M. (0) 

gtat ae?>'§as “aal” au § Hfaw sq ?>i i 

fen afaw^s §3 o?§ *ns -*$ , 

gal au afaw as 33131 i 

ga 1 avofi»rfH 3 33131 i 

gat |u a n?a^ i 

gal au ca as gies iira • 

gat au aa f 3 a sat i 

gat au <srt nfa>-? »w 5 ?t i 

gataua* nai feamifi i 

gal au «ref3 sra*^ i 



84 


gat ax ara-angx faa I 
gataxoHax >H?Ha < 
gat ax-a 5 , foaHS faaa* t 

gat-3Uj 3* ticJcJ 1 fed i 
gataxaaHX at »w5xh sal i 
gat ex at He feast asait « 
Oat ay ‘faas-aiaa’ §x»few s 
Oat a*} aat fea gaast =afew \ 
OatgM^tn?-HHHt-a3 i 
Oat ax an wfes wea3 i 
Oat ax ex aae a> §@i ani i 
Oat ax gx wife xe, «ia i 
Oat ax aa ons-aa»at se faa i 
ax a eisa ia*«t w§ faa 
gat ax a* ga fea etxa \ 
gat ax 8X* ?n wifsw ottaa i 



gat a« vf afe-wfe ua-aa i 

7 ) 3 ? nU sai 

'w — — « 

0 ^ ay R 9 g 3 la-fais* i 
titeiauass a 3 a-ai&i t 
3 a? au an fel’ b§ few * 

<k 1 ?>w fes fes wi firo ? 

Ool am si Hfews Bel SB ntusS I 

*M aw 95 I ae he h 1 @5 aish 
ffl3 355 H3B105 3l 3PB5I 

saw all we ^3 31335 1 


<M a ) 

■gai aias aas wnj ? “3331 viaa” as! sa 1 
few wife ija^aa^’a! fe 3 fc 3 a,i§ ; §5 la 1 
093 * V^a Bt? 5 1 , | Hist | SHI I 
39 fas a^ sai hI^bj fes *533 § f 



g35P Ugkf R3 FI313 I 

uatf ggl Rg I 
« 

c?33> ugg Rg fagg ^ 5?a3i 
^aH'uayfas sg ^tys? rmbi f 
g33* ygy ft*3»8l t?3Mi3l i 
9331 ygy ?> gel f eg ees-i'gl i 
gg? ygy gel fes ‘g^l’ i 
ga? ugy si feg gqgwgl i 
gg? uatj si fee igg^l i 
g63‘ U33 Sl fsa ?gl feHictf «! 
gag' yga si g>*i hs-i's! i 
ga3< yaw *1 g»sl r§ wfa rhis! 
ga3iqgy3ls eis 1 sr sa? i 
gg3' uaa s»-fea g'sl-ggtr i 
ga3i ygy si, 3»sl sis i 

Sas-was i 



Vffe. 

gggr uutl oft ?? fefb I 
gggT UU** oft feu- *ffiV3 f 

gggi UUH oft feu fS3HF5 VvTtjg j 
g33' UUH oft SR feu RWtig ( 

^33* Vjatt St BR feu RUBS I 

g33t uatf Oft feu RofU-RRUHS I 

^U3' ugtf ofu fa¥ ytufe f 

o{U3t uuy al Et^' fes RUt-g^HtEfe I 

cJU3t UUB RE 3E feWB' I 

o(33t UUB SXHt feof U3S HWt 

« 

c{o3t bub al sls> au^a m'y ri§ i 
O jas 1 uu« srt vffuH 1 wat Rfsaia Raft mt§.^ 
0j33' UUH U§ Efe Bfe Rfe Rfe} | 
ofe3 i yan 3u ‘c^h’ s?l ^r Rf3 Rung] | 
ffi3 ?<F5 iyt HU S»SS ??t?5S I 
o?u3’ hub al fsB-Rfe-ttf f§ jstyfs I 



M«) 

k$P >431 nny |, wfe U93> van ' 

fen 14 a 143 oft §fa fas,oi^s yfns s 3’ap 1 

*4*411431 ¥131 3 ofasil 

« “ 

■yai 3U §31 ¥131 § 13331 I 
*|e> U3R f as oF?S Ho?31 I 

t|3i qi§ fas a^s 53131 1 
tjai van 31 ire nai saw 1 
■yalia fas f°re 33 33 ft? 
yi 14 a aft s^s • fsnnsl 1 

igia oil >43l s§-fetq 4 ai^j’ e 
tiai 1431 33 nw sorol 1 
t|3 fas o?3 foiS 313 qial 1 
tj3iq«i^ f43 33*11 
■ya fqsi W31S1 3*4311 i 
tjai oife-wfe H??nfeq|| 
tj3'q% p feo? va 1 



tja 1 *rai *ia» ia» av i 
yat S3 wfw 3 fi wfui 
fast h ! h fre fesra ? 
ygfssi v>t 
tjgr vxuj, | * 13 » 3 ra*i‘ I 
fcjgi ttfl 5331, *J3 SB fare I 
tla al sai#,^ 5a1 4 s^V 
fcgal fiaa van *n^)i 
tjai 31 a fefq 1 
tjai 35 a §hs?> ‘s'a’^ai^ 1 
tfgi? a afH an §al afei 

pjQT 31 a^H% Hf3i 

£3131 a a>H-aa ult t 
tfa* 3' a »»fH§ aaa b^Ts 1 
1 Ha tie yg ia a§ are 1 
da f faa, h§ as wais 1 



qaN# tral §cfl wl 3 

si 3lf3 fHH zil fH3l I 

t}3J 3i ?re | syffiW’ i 

tja yaal wbI U 3 stay fifei i 

♦ 

f^3 ?S fe3 H»8?> al?5«??S! 
tjg K ofi^ WB fe<3 ^ 13-»TO<5 t 


t. (31) 

g^Hli wfe flapfe-aia ure ure afb§ HH’fe.i 
^f3^3 3 WaS ^3iy n fes-fis §5l 33 H*fe 8 
313^ Hsf3 S 3*3 * 

^ 313$? Hsf3 33lf3 Mw§ t 
■fl3ia$?33 wm fesuasi 
■fl aia$3 uf33 fyscnss i 

<fla$?Hai fi-B 1 , ata$? vial w i 
gj3$?*ai aw, 313$? via 1 3o*3M 



3 ^? jw, arat? fia 1 Raft i 
•313^ R3€3i, 313^? R3 Baft I 

gjgt? pal 531 fos-ans^ 1 
gial? aai-afaa 33s ( 313s 1 
gia^ 3fl-w,Ra-Rat?-aflft 1 
<J|3t? fiTsfa t?fe, fo3-tte3-ajfl i 

g]3^ 3'3 H3 HS-oft fgft | 

g) 3 %^ fat fb»t%, fat 3 © 3 S al I 

<fl3t? fe3-33S, TkA* of§ 33’ I 
g^33? aai aai was, sul' 33 33 a 1 1 

■^aa? at faiws-rtffls 1 

^aa? h!« H 3 v»u fsws 1 
g|3t? fgsi faWS fas yTfew 1 
g]33? fas' 3T?>ft asta* | 
gjaa? faw aife u>s1 fsH 1 
gjaa 5 ? fa?? ttS' @33 few 1 



uo 

si HfoH’ s?s stp?> f 

3U 313^? <j| ws i 
H«<U3 es^i=ft I 
<j|3%? earS S3-H3isia1 1 
gjcr^t ‘sw’ si gten I 
<J]3$? a WAS H3 fa3€3P I 
<j|3^wfbHi 3H 3H f?53 3P?' I 
ofa^S ’SS f?S W5T%*I 
ffl3 *& H3 S>«S ul B1?5S I 

<J)3^ S31»f59 el US 3? ijl 3TS^ t 


t£. (Ml) 

UJ'ut ufe ufe fawfui, nfeaswt ^feraiM 
•U|3 fdl fffo§, ^a uife§ f facro 

■Uj3'-ai HISS «l'l| |,| W' 3 >ft3 I 

Uj3-3e U'5 fssi S?fi S3 eaitfl3 t 



U^T oft HTJ55I 5?| tilof I 

at vpsa t?H!HHns va i 
uq^r at Ht?5a Pa Juna-fluA i 
ujgt at Htsa n§ flgi a w^tvfl i 
uygi at msa are £53 l q?sl’ i 
gjgt § Ht?5a aft fsa nwa ai?s-ai?fl i 
uqs ; at vnsa fen ie saw i 
TJLigt at Htf5oT HH-ril33, Ha-3I3H ; 
Ujgi at nt&a u/g a i 

U^gt.atH'^a ii fefpagi 
yjgt at Ht®a U4g a 3taai 

Ujgt o?t Htgo l fe3-?Sf t.ggflgg I 

yjgi a Htfsa ?> ?re y&l saifs i 
Ujgt a-Htf?a a t**3 ol ifl^s-wafe 
Ujgf 3-HiHa a a© 1 gfe sfo fltf’i 
U|gt |( H Tj5of al faaaa fsa-st§‘ i 



U3 

Ufei « HIS 3 £ Flfc F9HS I 

■UjF' § wsa ^3 ~d\ H 3 yiy fay 33 \ 

U|Fi a vnsa aft fsaHS-a^ i 
« 

U|c ure nsft, afc q?s Ftps} [ 
■uiFiawsa on wsae yfe> i 
U|F' $ Hisa a sal aio?i 31 foi 1 
U|F> a msa ai fsaHS sia 1 
U|2i § H'Sa eft feu-F'3 37^9 I 
Til^i a> Hisa ^3 3t3H, VH5-H5 f8T33i5i ! 
UL|Fi 3j H»sa fas fas uifenn uF-fsaa'si 1 
S' Hisa HF ‘siH-fs^iFft’ I 
ii|F oft ijfe sifH fswfl 1 
U|Fi ai HIS a H9I a'S-H«iHl I 
UlF' ai Hisa fra ys-fl^iel 1 

ffl3 ^ 55 %yi H3' S'SS ifl S '553 I 

U|ai t wsa a uj 2 i nfs 35 I fsa'ss 1 



■» O. (-5) 

■ggt fewa, fsa fawns -pry, fswfcaia 1 1 

fgW fsws A3 H3n£ fss,uje ureHfajre-§ I 
5 fewffofia, Re aea a’a-a’a i 
5' ‘JISH o^HSl-Halsa 

fgwsHia ifl eg via uja hPu nnfef i 

fewi^paa tfl s via 3 a elu fsmfsS i 
fcjVMTSH^a tfl § vHtfe ygi§ i 

f^w^a el a waffl h^@ i 
f^waa^a tfl 3fe al R3 i 
f^w^a?a tH H3i-fft?a-tT3 1 
f§w7>H?a tfl at feaHH gnat t 
fennfciaia at a r 3-aaH-feqi5l i 
fewsH^a fft fews a eet i 
fewaHia fas r§ ian aaH»§ i 
fSwaa^a at aa' nfavni h’ aa?>vn i 
fewBaia at vaR yap’, 3©' wa?? i 



fewsHga H3 ofH-MB yea' i 

tfi,fews-s33-gifewfaa aa‘ 
fSjvxT^jrea ?fl ‘*hs?5 hsh’ s wjsa' 1 
fewsBia ?ft tm * ygl si gigfe i 
fta^TOPga w Hfa »p£ i 

fgwsHga ^h>u p s'st @3f §3'§ i 
f5»psBga fs3-P3-^g>ora i 
fgwsaga s fsq faa fpq 33?>iaia i 
f^HPSBga sa la feww i 
fgwfcpga »fl sa AH ro i 
t^ni^Bia fas H 33 I fas val 1 
fswspga fas pg wft saist i 
fgwsaga fai»ns fefeiws § Cfl i 
fiawsHga aas gas va pg He i 
f§vx^Hga si H3Rg3l pg pial i 
f§w?>B¥a fas fas agf aa’al i 



uu 


j ^3 ttp H 3 at B’BS I 

5 fl3 33PH1 H§ 3fe §??> Hfe I 


1 ■). (*) 


fgH gt)H f 33-33 of! HfoHi faa yttfs© | 
.Jflfei H 3 3^3 t? 3 , 85 t§ ay ©t§ gy 33^S© | 

P03 33 aal fs3 aa 1 
^33 3a wat afo hs fba 1 
^33 aa sp? a? h# as ©| 1 
gg 3 53 wu ste ? 3 -wyi 1 
§33 aa m 3 l aw?? wat hwh i 

§03 53 V3R 3© aHF5 fefFfH I 
fe3 33 H3 H5 a HFOa I 
|j3 33 H13 W?> 3’3a | 

§33 33 iai w Hfa §i 1 
^3 33 at fE 3 31& flfb fe 3 vs I 



fg3 3a § 3s wsum ! 
f^3 3a 31 HfaW TO f hw f 

f 

4 f^3 3a to 331 to 331 1 

3a *ro ure 5 ?t ^31 1 
« 

f^3 3afa3iRa 5*3 1 
ftj 3 3a o m ns to ) 

fe 3a 3te» 3 is* i 
fg 3 3a a* ‘W fonsM 
f^j 3 3a s»n 31a fe 3 i 
|^3 3a 'Msa aa § s waaH * 
f^3 3arra3$ 3fa yfa wnai 
f ^3 3a 3 fwsl a 3 ’a s*h 31 awoi i 
f ^3 3a fia 31a to faa i 
3a s 33 to 5 a 1 
fg 3 3a wi fc3 w 1 
fB 3 3a oft. 3 h® uaw wfa fe 3 fs 3 ^a s 



f\}3UU rft 3HV AH HH I 

fgnuu fas’ Hctf 3 ,faH vf* ? 

f<33uu stl vhsuh ate, 

feHuu a ft ats s hs Ha ua &te i 

fg3ua s ?ra fHuuai is« i 

j^j3©3 s sife§ 3U PU-UH3ft | 

fa3SH t*T Ha 55'RS til S1{5?> t 

fg3Sd ?> nfb agifenfi, 3© feanus 


< 1 ?. (S) 

gei SS*©te |, HUS, HSHUS, naitfus I 
gBSaftB U 155 - 31 U 1 H a oft§ HU HS UUS I 
gBSatB Hfesi, HifK 5 €9 3 I 
^BSSte 3 @ : He, HS HUU HU | I 
gBSHte HU HS HUS I 
gBSHtBi US H 31 H HUSt 



gSTSH'® ?> Wig] on^ eft orSTgJ f 

aaafira h‘ gial wal f 
g?5s^s sft fas 5?aiti Hfa iifai i 
gsgsils *ft feof ^ioft £ wfe yfpg , 
gsgals ua-tsHi, naafen | i 
gsgai# y^a h ! §al ana i 
■gflsals, | flaiHat, | fa® fas t 
gsgals, | §5Hs | faafe i 

gQgals I gro ^ oft SH^afl ( 

gragals y^a ujs Hfa §a1 aas ^=r1 » 

■gsgalsf a« l , f ua, § aan i 

gjssafts, §a1 yan viaa, %ia fea ^aaaw f 
gsga^s, | ytiaifl, § sIhh i 
gsgals, | ala', § sws i 
gS5g8te, feaaio fea araii,fojs gaial ? 
gsgals, | 3' afawga wal \ 



gssafs us fa>» ial t 
gsgafs to-IMWNi §af a^fi 
gSSSfs fe« feS 3R3 f<33 utaf 
gfrs^s fea nrel, 3* ial 3 tflail ^1 wsl i 
■gfsgals; gta g>a 3al aiq-Raiq i 

Issals n^w 3at hr' § sa aa i 
gssals | Sa hs ofi ?>s1w i 

gssals s^Hiaia 5 ? M'a s^w i 
gs re 1st, a# HS 1 | I 
gs a aal IsT s'H-fef i 
fa3 g« tq» H<? StHS a! StHSl 
gs s oftnt 1st, ag wal >^s<s i 


1 3- (*) 

fliRt 33t 33 |, 351 afes afe Raq i 
fefl 33 fas’ tfclSt, <SgS cof olS gU 





io 

si h* hTu afo afo wu ?ph1 \ 

tfi 3S OT5lfl3fl fl3lfei { 

I 

■flarates ial H3 aura £ gar i 
fl3!tfl^> V3 H3S BUH3 £ sat i 

‘fldlflWs ofl fl 3 I feu fofUS 1 I 
flaifftes ofl fens! fs3 wfvfe gast t 

flamtes flai H3i flf3 fiaifet 1 
flaifltes §3 U3 afaofi hhih! 1 
tlarates fas? ss al^it a§ nai 1 

I 

tlarates fas* AHi Ht§ ofl as 1 
palates t «3 agt£ asra 1 
^dlrilsfS v?s vis! »rais1 a uwa t 
■flarates fites ofl 5313 1 
flaifltes Jre StH-Hfl3I3 i 

flaifft^s ofl sna feo? s^tnn 1 

flarates a! sa!w U st»”-B^!»wt r 



grates fraiFrapfc, era 03% 
tpotes f^giR-fyoiH, fs3 BHarr% i 
flaifftes 5JH1 on si^ I 
■fl3lfft?S fas fH33a o?T vip§ ) 
flaitfes wfb 33 53311% | 

flaiotes wo tflw-o’s o^fe i 

flaioT^S oft H3 5 fe3 »w I 

fas ops fc3 orw i 
^orates fen auH§ a a i 

fas oj»?? oft gr 

palates on nafifes on% i 

^awtes fas tft^s fsoafe i 

flOltfl^S OH cH § no | 

flaintes ^hio fs3-fs^n1 1 
Tlarai^s of) nos on fawi sr§* f 
tlarates sft 03 ‘sw’ nai-BOif ? 



^(3I?iliS S1J5 § ^UcJ I 
JTC-SR 3 vra<si i 

fc\3^H.W fra S5i?5S ifl 81J5S I 
feaife© H3 wfa-BiJ5S I 


T«.(?) 

ga< as3a>a |, gs as g,fsa3ara 3a ne Rra 

fgn asasraRwa^ a%k«s3 abfeB,fs3-sra 

9a 3a a as as w h»h1 i 

■9?: 3ara £ 35 aal satali 

9 ? 53 ona aa faHai w©* t 

gs^ara aa aa, §a aa, ‘s»h’¥«§ » 

gs 3 ara fas aa alas tfl^s ? 

gs 3 arantes faaalis 1 

■gs 35 ra as as! a a »rat 1 

■gssara fgnal 3a aa ©uras \ 



•gs33’3 nfss wfo gs i 

533913 u ^3 ufa f%as ^ui? i 
5?>3ai3 Hfo VHJUH clfe^ | 

533511 g oft 'S 3 HR 13 ? 5 Ba i 

5fi36H3§5nD f935 31©' ? 

^33a x a ^?>, nnfe Huwa-gif i 
533913 3 S?ft 3 33113 STO 1 
•533313 I 33 -fff-uf f 33 3 TO 1 
533313 AH fH 3^31 1 

533313 3 4 ^ i-ra 3 i an ^anal i 
533913 oil, VJSUI 3 U|ai,u 45 ujfe | 

■5330113 ‘hiH’- 3 taa VM 5 -H 5 I 

5330113 H 3 -§te 1 gid I 

533513 3 31 3 ' 5 l f 33 -H 3 '<*l 1 

533 on 3 f Fh |fH, 3335 aft gifew I 

533913 ne-Ufui, ne-alg alaiFani' i 



a 

•5753519 fig fug% al hi g-gisi 1 
■5753519 oj ^fT qfo HSf3 33^31 1 
5?533'3 HU-WS ofl gjfli 1 
■5753319 fB75 A313 3iH-a%|tPi 
ffl3 tt)' H3 H1J575 ifl WS75 I 
57533*3 5fe-»H7533 3ls H9-R919175 I 


(^) 

1155919 I, § 39 S-aig« nwa 1 
gq 115 115I 115 fas, feu fills va >» 9 HQ 1 
ar fen aufe ? 

^191^*75, tre V3 T f, 991 n^t I 
few 91 HU9H I 
W3l <Jif33-9T#3H 1 
7°i efe i g WJ3 *M9i a* n*af 1 
^feT^^ig 913 n7>-a1-mntf 1 



fns fas as i 
33 33 35 i 
aT 33U3) 3Tof | 
?Rl^R al 3t33 3R i 
?Rlt?R al sfb ^ I 
al ggl vRR-xjcnq i 
?RT^R al f35-W3 3-Hfcft I 
Tg’&I^R al s-fwt I 

^sfeRauaif 15 ? 

W-WURl fc3 M3 I 
^2fl¥R a> feg ‘tPfH-nai-tsm’ i 
at feu J3U-%HH1 I 
^R1 «?r fen-HlH £r niTij 

3H 3H Hfel ufatyt I 
33 sfeT-fouS I 
R33-31S-WS I 



a 

fafamrer i 

fas ssi uai fli3i i 

^rstec? flai iai .nH-fea^ i 

Jfe »»fH§-fSH^i 1 

^T2fl^£ 19 Ug HHt I. 

wiry wfa-§38 as! t 

pistes ^ f%§isT ate* i 

5fl feu fS3-9w I 

igretest aufl3i fnai i 

^retenjta ofiH ©5 giai i 

nreS®! asst ant i 
♦ 

mS-tffaW UTs I 

sft ug A3i yssH u^l i 
oft gn§fe u§ £ §st tat i 
ffl3 ta> Ha ssTfss ut «i«s » 
^iskieon feu gg-ggr ©HofTUS I 



33l-3lfas-3i3 |, | >rel, | snjl I 
§3 t 25TW , oO 313S BS-3lfg»n,^i3 33*131331 $1I| 
£cl3lfaS3'3 | H3 31VPS I 
-^gl^^Sa'S | Wdl fe?-3«B I 
33t3lfaS3'3 u<3 H3 *13 Wifem' I 
£3t3lfaS3'3 S 3fa 3-fa 33lfebfl I 
1gc;l3lfaS3'3 3313 fy3U'B6? | 

<!3l3lfaS3'3 ure oil VliHo? t 
<&t3I'^S3'3 fas 313 fas tret ? 

"?3i3i>3S3T3 asl f??e fi« fasrel I 
^3t3P3S3T3 33 3I« g»3t I 

C5t3li3S3i3 S3 f»1'3l fag 33P§ I 

■23l3lfaS3>3 33 38 faaM'B I 
^3l3lfaS3'3 33' 3lf3, oils fS3'8 I 

^3l31'353'3 S >V°31 VM31 «ih 1 fa313l 1 
23t3lfaS3'3 S S 6^1 B'3-fa3!sl | 



Cste|rgJ5U»a HJ5HT fed I 

■ t,,. . 

l&aresu'e to gvfefw i 

rwr • . 

SUtaifesura fftlS-Warfl ai»i I 
<3!e)aifesaia sfe we vis •§§ i 

3 

^elaifesuia £ §><j| sfel i 

^aiaifesu'a ?> totoI wa fewel 
■^elai'e'Acna ?> are! ciu) vet-g3t i 
<Jeleifesuia ?> wal &u1 85fi-s3i i 

^elaifesu'a fs3 sne i 

^elaifesuia v*fw@-ewifes to a*e i 

^cldi'^sa'a 7?s-ae' as i 
■^ etaifesuia fas' w afi' i 
■gelaifesu'a to faiu fie nn§ i 
Zeteresu»a ‘sw’-aw san& s 

3 

^eteifescne °fl feu ufai-u3if3 i 

■Setaresuia oft feu Hc?fe geife i 





<^t3iigggig fegq fig, 3'd nfegg i 
|gfai«saig ^g | fig iifgara i 
ffl3 t*P Ha 8TOS gl I 

Sglaifesgig s tgl ulsi ‘wH’-gfe 3>s?s ? 


■» °- (5) 

55 1 wag I, sagg} fig1,fig1 R3 ©mh« 1 

3^ few fas U'fe§, fia wfHfia ugygHi ? 

37 s?g 3H pgwst as wfe© 1 

^ gtU3 fist e?5 q»fe§ 1 

57»g fig pgs a sifea 1 

3iag fig p?gs a g^a 1 

3iag fig u/g mg vpfea 1 

3iag fig ga fy3qiJ53 1 

$iag fig, fig fifg fea f§fi 1 

5iag fig, gg ggi figt gfe wfi i 



fra yas o?t j 

31o?3 HJ3 HHfsl? SOT I 
31°f3 S3 S 33§3f WHS, f 
5K6?a Ho 6f «*rHitH^3T?S I 

3133 fra bh> of??i Hugs 1 
3Tsra fra bw3-o;h» aa-uas 1 
51a a fra a ga 1 
3io?g fra oft H3 @va s>u t 
3iaa fra H 5 ?®f naf fo3 fssW t 
5iota na fral isi vwnj gf ggW i- 
3133 fas sra ^s ngrais ? 
313a fas as ga-arais ? 

5iota fas hh gval fas-w 1 
3i«a fas ffl@* H r ^s fas Hs-ggj i> 
3iaa fas ntes hs a a 1 1 
313a fas ffl@‘ fH33a sa> 1 



£1673 fas 5^ WS fors Ulfew I 
£io?a fas yia? fat* wfenf ? 
gi&3 fra f 3raqa,fra y*5 sra i 
£taa s^aa Tiajssra i 

jxpaa fra “at au as H'few ? 
^raraat ‘••sw” s3a-gife»n ? 
giaa sm ^3 -sih 1 wIh i 
315a 1 sih’ 3b ws 33H i 
31 aa ; sw’ al Ss-arast sa sral 1 
31a a oft saaiHt ujg fig v>net 1 
fa3?J5.iai >fg «if5s' gt WHS 1 

3'aa at sagiet ats ^ai-HBafs 1 


st. (g) 

■gw* 33-afu3 fsa vhivi |,gg i 3 gg ^a»et I 
■gfawi-fsujfaw § fs3 ‘■sth’ at §? ngisieti 



ga ate fsa§@ fsata’ i 
ga ate te’fai wa ais-a^i i 
|ja ate is ? aa ate te iral ? 

ga ate ? fra fcasna ftearal \ 
^a ate fra a»aa i 

^a ate fra ns feonaiai 
ga ate fra ‘saw aa’ i i 
gaatefrawfesa i u*s1£» 
ga ate fra wus wtos i 
ga ate fra aa&a fa^fis i 
ga ate fra s §3-\3M i 
ga ate fra afafte A3 wavra t 
ga afa3 aa fa^grat ? 

i 

ga ate i 

ga ate 3> s .S3a |a sa’i i 
gaate a naaras aaa astf s 



ga gfo3 ws-ftfl Ho?3l rei 1 i 
g3 aft)3 R W5R5 B3' ‘sih’ | 

gaafaa | ^fa^m alai i 
ga afa3 § as sa? a oJa’ i 
ga afu3 3 3 3 St* faares’ i 
ga afa3 3’ a aa aa>Ffi RreB 1 
ga a r a 3 sfl 5313 ] wfa fwsii 1 
ga afa3 fflKas fes fas ret » 
ga afe fl W3 as 1 
ga afa3 a Fra f?53 tta 1 
ga afo3 Fia ai si© ! 1 
ga afo3 sra ai rIss g'§ ! 1 
ga afira a 5 »w al asaft Brat 1 
gaafes a fea-asai-B urat | 
f^3iB ire b*bs at bibs i 
■33 afos 3'. re t siH , -a.33l faa^B?* i 



^•(«) 

^t|^| 

W3 A , | Hylg n,'f3 His I 

3 fssi 3' HsVpfsW, VHfni f 5 3&1 1 
^§BS H31 3THlW, | 33 §sf 5' fH3 I 
^BS H 3 ' §gr| t?sT 31 , 

^BS H3' fH53i Hi r y§ s fo?3l fHS ? 

^j»BS 33 H s Uifew, 3' fsoig gfenji fet) t 
^§BS f J51 an§-* 3^153 ^3 §5Hl3 I 
^BS 3’ 3ys1S, WS)£, <?3 | MS* Hl3 ' 
^§BS | 5 3$ *!»§* f33, 3§" gfo3'a1 §fa I 
1§BS § 2513 s Si 3i33,A'«4H^3l §f3 I 
^jss § fy»rei h, tfm 3© s ya 1 1 
^ss fas yat fs>nd, ytel fare d& ? 

Aai 33 wfH§ fe«3i i 
^ss wai fs3 »rfH3-fsraai i 
^bs cpa wa 3^3<a, wse-aavne ] 

^§bs wa la ajtna, H3-3°na 1 



2U 

3 feut g*fet I 
^f5?S oil & fife fe3 S1BIF1 1 
Tgv,7i 5^ JW 1 feg few 31?^ I 
^J5?5 RS US Hgp VH ; §f?5?05 I 

Sss fig', g®5 §gi, gjss g%'H%gi i 
^ j«s 5ft fiF a?ft fsgtgt,few fig' few 3gi i 
£?5S §3, gsss UF3, §&S flfal at fl3>, 

^8S at gts sfistw, 3a 4 4 ^ ^ 1 
tlss Hnit, g?*s aiy. §?ss fig ggi3> i 
€rs fla wai ^aret, 33fes fast ug traraM 
?ss at fffl fl #flt,nfa g&s g«a1 ^igt, 

^R5 at qfe uf 55 at wsfes ^fft iqigt i 
^>ss fig S H«gt t s>H , -faeaig't, 

^ss fig s fiat g§ -v^gjtw gj^t i 

^J?c5, <§£5?) ac? ^o?^5 
^$55 ofl W33l> fe3 fe3 §5 ^ H* I 



ff|3 ?55 id' H§ WS5S uf SSW£, 

?> oflHl WFI Hfu fe3-feuiKS | 


RO. ( 5 ) 

^7^, ! S'S' 3S-#f3m>, V3 VMR3 fe3 I? 

jtfiv H 3 8 , wu fkt'/iq^-fdf ',feo lal fss is 
s*s' ss-sfew, =§iu Ssl fes-ga. i 
<£i£T 3131 H3i wn?i, | saiate, frasgsi 1 
gi^i °J 3 f ?>3 §fl T 

^1213^ feu as fg wu’S’ 1 

3*f ?> fgtj o?uff UTOH H3*sl 1 

^1^ ui§ ?> gu fu'i fasf R'sl 1 
gif £ vre 3I3 fig vsl ala 1 
^n§ gif £ wafe! fig yifaw sis 1 
g!f s g g© ac T $ 1 

<fi§ sif ^ g 3351 * 1 



fso? fyg wgifew i 
3 >§ S Hifew gifs »* | 

<yi§ a'§ s qq gif' , 
a'S s fea aal 553 ^ 1 

^i§. ai# £ ujs ujg f%q rihI gtffe 1 
a*§ ?> wisl fee r>h} H^fe f 
5151 3151 as iq § fc 3 ara 1 

3 qq RRiq s'! 55-fl | 

S 1 ^ 1 a^ fiai faqi 3tfl i 

^ 1 S T 0^1 VH'ij 3 fR ttjiu Hffl I 

■gi^a^i oflal r qR3l wa^H t 
a^ 1 8aaT r fR°uj f%qgi£ 1 
<J 1 S 1 9 ' 5 ' JT 3 o?i Riql, WP 3 VMRigl f 

3151 a^r R3 wRH faa q'fq i 

315* oftqs fesai q?i fqa> s vxus t ? 

^FlSl 3 'S> ai^ lq, SIR Hqtq 



3151 fen ©ai a ? wsuh 1 
sfe wo ?, s's faal4s«l 1 

S’ 5T B^rlB ©5 lof Bnfe | 

« 

a^’ U 3 WR 3 ^% : fea fas i 1 
ffl3 ?S Pa S*SS al S J SS I 

<513 a*© s 3 's ? 3 'fa©,fifa als waiss ! 


*H. { 3 ) 

331 3 ’ 0 < 5 -HaS §. | JTaia § flfoa I 

jf fas fa? nai rfi?5» aafe a^waia wram ware ! 

« 

3’as-3asaa fa? fe?sfe 1 
313s 335 ira ?? a w aafe 1 
3 as-H'Bs £ faai a©l fea s?1w i 
3ias-3as s ‘siH’-fea ©fas bsbIw 1 

313S-33S S 33, uf fe itf fe tJS I 

313S-33S s aa aissi a© whs t 



gi33 335 tp*-§g-of35, 09 a I 

gig5-335 s?l j3JS-g|5»l 03 Kiftl f^ol 

3135-3^5 aifu fw, 33 § o?i%» 1 

3195-335 *v°31R31 f53, «ig ure 513 I 

3135-^35^5 3 at f«5 Rifewitpst 

3135 335 5 ‘S’o’-flara VM'C 38'at I 

3135 395 361R1 3 VHH1 I 

3l35 ?d5®g-Hg iirtfei I 

3133-335 V>fS-39 5 ‘0-33131 t 

3 1 35-335 0^-33 333-^-131 t ' 

* 

B^s-sgs 3 3«i i 

3 '35-335 o?g ^1J5 1} oJ0 T I 
3’35 393 ‘510’ § ^3 3139 I 
3'95-335 gfgoo gfggo gfeofafe j 
3 , 35-395 33 fco?R wig | 

5-335 30 3§ 0l3??i% 1 



313S-53S 33 fsSK WS I 
3i3fr-3aS TgcS fg3 sis! H§ 31? I 
3T3S-33S f3S> R3! VHS’-giHl I 
3 i 3 s* 3 as<f 3 si gla 55^-3551 1 

■v 

313S-33S WR §51H| 3<3l 3F3S3 ! 
3ias-3as qg FPara 33Siaia i 
3ias-3as ?> 33 sis 3355-33 ) 
313 s 33S S 33 wa 3S’? f333 I 
3TdS-33S Wfi si 3355-33H1 I 
3T?S-33S, 313S cjifewj (S3-H3R1 ! 
3^s-35s ffo flf3oia R'ara 1 
3'gs-3as gisl-iTsq ‘sTH’-pqigg j 
ff 3 =§55 igi 33 55155 s tjI 55155 s 1 

3”'3S-3oS Vhfafow-fHgi fs33i3S t 



5?. (*) 

qhi fea na-Hfea §, | aara a aa t \ 
gq fez? #Ht fa33\ § ife fS a i 

f©^-Hfea 3 fit H3V>1 i 

fga nfea § sa 1 ?! sag hhis'I i 
fga nfea f wfas, 3 ^g-faifa i 
fga-nfea Ha yas, | faiafqa i 
fga nfea ? fa© : Rigia Hfa rh3' i 
fga nfea | fa©' aigis Hfa a| ©33^ i 

fgg-Hfgg | fa©' . ^55 »fg ^1551 , 

fga-nfea | fa© : a?s uaH q»HW i 
fga-sfga | fa© ! fanw a^ i 
fqa-nfea | fa©' ifia Hqi^i t 

(ga-Hfeaffa©' ate-aVa# i 
fga-Hfea § ffl© : aafe-a'l-asl i 
fga-Hfea | fa© 5 sis-al.fHsVaaia’ i 
fga-nfea § fo©* H'aia-aiTaia Hfa wa* i 



fgg-sfqg § fa§‘ ore] of] ^al-snst i 
fjqa-Rfga 3 fa© : aran § fsaHS uis] i 

fgg-nfgg | fa§ ! ug^Higl of] tsi I 

fga-nfga § fs§ : §3* al qeggft gig] i 

fg a _jqfgg | ffl§' Hi 319 ,Hfa ©ofl I 

fga-wfeg | fa©‘ fH93of o?§ vwfH©-qgiu i 
fga-H r gg fas 1 ofu o^s aif3 vil ? 
fgg Hfeg fes ofu ta'ri] site^ Hof ?pi} ? 
fgg-wfeg on sra whs ? 
fqg-nfea t§ ‘sw’ hs-whs i 
fag-nfea 3' H 1 s@ fog q>it i 
fgg nfgg si w sth’ ’of] ifl] ure! i 
jgg-nfgg 3’ fl } nf3^a ©3 nani i 

fgg Hfeg fli H 3 ] 3lfe I 
fg 9 flfgg 3i fli wfH3H3 StP%l 
fgg-wfgg 3 1 fp snai 3 h © s>i 1 



*3 

f^3 ?S5 Ha WHS aft WHS I 
f^a-nfeg I's’ ^-‘sw a§ s Raft awas i 

’M*) 

na-ga-aas ^a-ia aas ti, 1 Ha nainsi 
fl^sJH’-^s §n*s §fe§, 3 Bt sain aiaa ains 
^gains §a ‘aih’ aalns §a ‘s’H 1 i 
trains fas an fas aifs8 3a an fsaa^s ? 
^ains na nan a' na3’ i 
^alns Hfa h fS3 a^a nH3’ i 
€a§ns na nan a §a* ntfsw i 
^a ifls | Ha fHa naa aa’fsw i 
^ains | as : aiR aft a'«l i 
€ains | aa naa nainfti 
?ains 3fa na ujn »fa ws i 
^ains *nfH§ 3ta 3a aa nwa i 



via viala § INI 
^i?Rs fas’ sraa vita fks oass i 
^a#flS3Hat »i3i^ 4 avsl i 

*1 ! otdt a esa'al f5an’sl i 
^aairis § via an avi f%aw§ i 
v« 5?-^31 ^a’H I 
^a#R5 gaM-lazs 3a 4 W 1 
^aifls fas 3?s aN fanaw ? 

sa | wa wfsi via i 
^ai?is ?a o?ia foso?, iai v»5uvi Si 
^vjlns aa afeaa § yaa i 
^aiflsvpfgw aisa n§ aa i 
■Saifis anal a a^s aa'§ i 
tjaifls faais aaa3 u'a ^a’s i 
^saffis fsafls aaa ferranvfl, i 
^aiss al waaH ‘sw’ wianvil i 



'gtiifRS tfl RS WPS fRUjiHS I 

IS efe© FPS3S a WPRS I . 

gq§RS I faavfsq | MS >P$ I 
fg?> f«3 ife e© ! qfe sfo hh vsl i 

tv Ha WHS zfl WHS I 
£tj f RS <2*1 '03, 3© Rtj-Hfas VIS I 


’«•-(*>) 

qv | qgslqg, | gisl ^Fa R'3ra-ofl-3P3i3 I 

I “* * 

gq fgs,Ka feiaqai, fa? v^i w^gasiara 
qgslqa | ftra' five al §e' i 
qeslqe f ©s'§ : fs3 4 sw’ a Ig> i 
gestae | efHwp fs3 ©3-u3H i 
gestae me mfe al flf3-R3» i 
gestae fas ee a?s wa a hh ? 
gestae fas* stas rs ieH i 



Xjftslqa ?> fignsl fa?s avr gitf i 
Xj3cs1qa 5 fair, fi3 i-g waa^ @$tsl 
■qaataa wfa vi^<5 va ntnj sit i 
Haataa fsan 'a^ws’ as aait ? 
Haslua at ast »raa ga-gai i 
Ha faa asr-sts wh-nisi i 

Uaalqa | fw 31 s afe ua 
■qaistaa a©' g«at 5a | ^ir’-viprs t 

■qaslaa slat Rwa ast sist i 
■qaXtaa | sat fea Rial gist i 
■qaatoaf a§ fgaa-s-wgi i 
Hastaa § fsufe, fRe-wa^i i 
Heatqa | wfi @5'S*,wy sa<£ : t 
Haalaa > at§ ri rrs sais* i 

= o 

i;as1aa 5a1 Hflt at ‘sih’-s^s t 
■pastas iat fea R3 fas-iras i 



■qastaa eHj 515 gg’ n§ seW 1 
■ggslqg 3 s 39? 59* 5'g-R^w | 
■qg^qa 7 W533 vx<§3 5933 1 
qaslqg ^3 VH^ 14 H ttiH33-.BR33 1 
qaslqs §3 53 55 WI95 3l3 5HW ? 
q3slqa ^3 ‘S'h’ R3ig 3139-3] M’S' I 
•qatfqa fefi' 331-fqRg} ssT 1 
qaslqo fas* RR'3 Bfq-aql 1 

H3 55'HS 3l gign I 

qastaa 3a1 ffli 313 I, 3* 3fe§ 3 ^-r??55 i 


? M. (S) 

75 W § ffi3315,§ H3f 3,f 5 fh35<’3-fS3fei5 I 
33 ‘sir'-WW 3% W53 ^9, 53’5, 33’5 I 
(33513 53 f5H 5 ?>i§ ! ? 

1^3513 >X31S?, VM9J5, Vriife-R3i§ 1 



fegaia feu wona §a fe«-faas» i 

f^uoiig § way, | i 

feaoua <gy,ay,^as 33 suT Sul i. 
f< 5 aaia 3 u ‘sw’-whs u§sT ssl i 
foaona 3 te-a?s, sara’a 3 a whs i 
fftacua s 3 h ^ 1 miWHs i 
feuoj '3 3 'HE maa^-Sc^ qqatui 1 
fftasia 3 ’ t ve saT afew 9 s-o?aia< 1 
feaona 3' fre saT 1 

feas'a 3 ; H' sal ! uaa §3^131 1 
feaaig 31 flf jsuT P03 warna tig slui 1 

fSaaia 3 ; w sa? U 3 s> wst-a ui 1 

feaa’a 31 fli suT Sal aiais Has i 
f^aaia 31 H' saT ya aaHas 1 

fegoaa 3 ’ fli saT €ln ^aiai 1 
f^ua'a s’ w saT aln wa-yia’ 1 



fogsro 3* B' v^nj vefb BHfe i 
w 3^ gra ?>$' Bfewfe i 
fog°na 3? B’ 33i rvj fegff fu> i 
fegone 3 > B»'?>gV sfe§ fgq-w i 
fegsng 3? ftf agfl' bh-b^ i 
fefofig 3? B* S# a»3 cnfH§ *3-o?>S5T i 
fegsftg 3? b 5 ^b seT fBf i 
fegof'3 3’ b» fee sg? ee i 
fegarg 3 ; ee ‘fet’ svnfet i 
fegofig 31 b^ 33-faa3l §?*gigt 1 
fagaig ? fie sen, f§ , yks ' 
fecaig h» b> fawas-wfe?) 1 
f^garg 31 b» be BfbB bhi§ i 
fogaig h ! b fenar w§ b>| i 

|^3 ?55 HE 55’55S ol H^SS i 
fegag ftwfe §ufe§ ‘upu’ 33-B'as 1 



?€. (*4) 

yVH uf33U>?5 |, I WH, VT3HS 3P3 I 

§at gaj-wia £ afa§ afe asHfa tpfa i 

\jf33U^S 33 35 3 ? 

Vjf33Ws ‘sw’ 3 ]HTsT I 
I|f33xres3a ‘ sih’ ?§-3lag 1 
Vjf33yi?s 3a) as as fs3-a)a3 1 
Uf^-Pis | Hal o?HHfM faa 1 
yf 33 y*§s 3a) Has ^aai fea 1 

VJf33U*?s 3Q Hfa gqi an 1 
\jf 33 u^s ^faScn H3 h)?s an t 
^f33U*?5 fft fra uja Hfa is 1 

v|f33V"is | sift as D3 rf8i 
yr 33 uris fas Hifew-HH tral 1 
xjfeu^s ara a a)a aa a T a ) 1 

XjfeSU’lS gs Hfa »)fH§ €>3t I 
\jf 33 vis yf33 a yies fas %a aa>s 1 



ytevres H 3 nf 33 T 3 U 31 I 
yf33ui?s |a as i 

4 

V(f33U'?5 3 ^3 1 S3a3 «ihT ? 

« “ 

l|f33<Jtl?> 33l 3ls-8°< Hfo grsl | 

Kf33Ui€?> aUl3-H3 Pif3-|e Ut§ I 

ljf33Ui?S H'313 Kfu faw 3313 I - 

yf 33 M^S 3 a 1 §tel w?al-gifew | 

I s fas ui3W3 fs?s vnfew 1 
yf33vn?s | fifu o?tHqs-tfid . 
yfe3ai?s 3 Hfa ‘siH’-fscns mw 1 
Uf33<J T ?S 3M3-3U3 §3 S»§’ I 
ljf33qi?S ia 333 foiufl I 

VJf33U’^S §3? HfUHl Hfu qf33 35 Wei 
ifeu^s la asafs d@ ! fs3 wal 1 

W333'?S I s o?g! gT5vfto?-ga?’3 Hiq I 

W 33 Vfs | fea Ha fa©* 51 551a ? 



ffl3 33 3*fi H3 3<3S SP3S 1 
H|f33 U13S Bis Hfa tJBS-BB feg’?S I 


?p. (?) 

33Bi3i I, q3H3»B 33* fe? 553 I 

^q fas WH3-33 fa? feR Ba’Rl Baa 1 

)gH^3'Hfu faf atwsH? ? 

)g3tT3 T AS §3 ‘srH’-3RS ufat§ I 
.^3RT? 5?3H faqi3i I rI^S-B^ I 
^ g gi 3 ' i' fas fas a3H-3lf3 R 13 * ? 
gSB>3> 3S' ft53-u»3S 3aa1 i 

§3l aifl fa^ >vfH§ tM=ft I 

^25^3> 3>3 33 33 | «i9* I 
^33151 gR3 3 ^s‘ faga^ti 1 

^331? ! fafcf R3S wu 1 

^S? T 3 ' 3’<fl | ste-as bW I 



^55^3’ | 33 3IJ5 fS-HiJJi I 

I s fas a^s g)i feurgi f 

Sea spa si bfgiet t 
^se'3 1 Rwg wi» fasgi so? fhs) i 
^sg>3i a? g»s’, are § arai 
^^'3’ wm iw, wu crawl sagi i 
^re»3» 331 W33 F 33H-¥'aft bth) 

^sei3i f 33jr) wia 3313 ) i 

gS3>3 F W giH v©# i 
•gS03* 3* e1?5-a3 fH5^ 3313) | 
^St’3 1 F W3I3 Jagg aS'3 | 
■gsa’3 1 F W3§3 33fl 33*3 l 
SJBS13 1 | fag W3 1 vntr?i% ! i 

H33I-fefl31, e-313 3«ii : 
gH3’3’ 3 35* 3 Ha Wifi P3fl I 
^H€'^|f333-3IH3 Hanigqafli 



^gH^'3 1 saw 355 ia ?) si§ i 

^£>3131 o!T55-Bo?a §a HUfl-BS't I 

a sa fei 5 a© aU’fsw ? 

*>55513' ‘sw’ ia wu, aa nifevH' 

3555131 ffia fas aia 1 - 5 ifaiHi 1 
15555131 vwa -355 Va a§' H 51 f 3 U 3 ife^i j 

f<R3 355 ia ! wa 55155 s al 55155 s 1 
^555131 ‘■Sfi-ais’ Uife§ H : 3a fS5 WHS ! 


?t. (s) 

ggi ate anfw aa-§3aW,| naa ssalw 
3a fas fss vjisl Hsfe-saife §#« sata' ? 
qfs-aflfw 3 vxsl-Haafw 1 


g)s-afl§w 3 hs Ha aaw 1 
^s-at#ni | teal 3551555 Ha’al ? 
fgs atei | fSvfi °3y55 55’al ? 



gfc-faaQw, nfe gutw i 

Sal arit hs Hi qfew i 

^S-fetl|rH» ?!U ^TU | ¥3-ftt3f»r l‘ 

' ?ro 3% i ?S'8 | foafw I 
gjs-fasf w ^a ?*a icft ats-yato i 
gte-fafifw §fa yf33 ut^s a?a ste' i 
yls-fanfw I’u ^a 3a1 ateJ-ai?tf i 
gls 3al uja uih ns 1 , nfe nife faa»?>t i 
gte-faflfw 3 saga fs3 aaslw i 
gte*fafl3wi | hr ojg' o?sT o?i3i-o?@w 1 
gta-faafw ^a ^a pi-a3of@w 1 
gtafanf mi H*3i pf3aia 5's« ^g-snaw 1 
gta-faafw I* aril vH5H3-ate a?ps1 1 
gis-faaOw gs r§ a?53 3 htr wal i 
^ia vraa 3a as-ga^ 1 
^s-faafw a@ yfe€ wa °?'Hcto 1 



gig 3 gqg I 

3 

w gig gig W-SW § i 

^s-fss§w B‘ ttfflg OH Kgigl f 

g^S fefl|S U|guj^ Ufa |* fafargs gijq fowsl 
SfjT’-feflfw £ R? fegg-agfw I 
gfc-fgR§w wre-gagie | fgsfm’ i 
S-ftsfaR&W grg gig I fig WSS7S I 

gig gTg 3 o?T55-VHo?T55?s | 

5g]g-fgR@w fig | ! wfx§ ‘Hasl’ gig! i 
g)s PS3 3gitf-?=jt njru g S ^ ,' 

afc fgrtfw | fig Rg feag fwggi t 
3 )g-faflf $ 3a ‘gin’ a gt§ fifa ^fe.fag^, , 
^s-gRigl fgwg vptf , gTg grit gqigt i 
3 jjs-fgfl|s gtg I 1 ?> aril 3 th-sIst spsI > 
ff|3^5 fig 8>£g <ft STBS i 
^jg-foflfg gig sot fifa afe pigg i 



tf 2 

( 3 ) 

gli §313^55 1 WU ?l ! , 3313?>'a fas-FiaTSt 
■ggt fo<3Ui WU13 fgs o?3 fo!S. 313fH3 Uig] I 
3313?SJ5 | H3* <Flf33l3 §3^ I 
§3I3^g?5 | H3 T gifaOT §3* I 
■g313?gS | 3fe53 3 f33‘ I 

33!3?S?5 1 RS'H H3 qff > 
g3i3^gs | ay?53i| sm gwal i 
gai3?s?5 | o?al3 a! 3><*t 3513 ! i 
gai3^ss | affp n pT ai ; i 'i 
^3I3?SH | fH3 H3 5'i I 
g3i3^SH | hfp wfu atnsl i 
531315H 3 flFI’HS f«3 g'Hl UTsl I 
o}313ig55 | 33l3 3$ fU|§ gjs fagi? i 
■53i3?gH | q£ a§ eq-wsi fuw I s i 
33!3gg$5 | ql3-ql3'33 f<53 §§ : i 
33!3gg?5 | FT3-SH3 f8W mg Ha I 



Tft 

3313118 | ir ! 33 feR 3 a 1 
<g3131S8 | 4 nfea H3 331-33133 I 
^313118 § 13T3S ai 3^-R3ft I 
3313118 33 SW H3 fc3-»H3ft I 
^313118 1 33133: ai g33 gifew I 

3313118 f faasigg Ha, yasie avfenn 1 

^313118 I H3 »H38 H'3l 3’U' I 
§313118 3Q fas af2§ fas 33i-fawui 1 
3313118 | K3 5H2 <3 333' I 
3313118 H3 WU fa 3 WU§ *3331 I 
3 a i3ii8 f 3 fss a sm-fy 3 y’ 8 a i 
^313118 I sig-tas K3 TT5-R3ifea I 
5?3i3ii8 a au fa3 fats xi^5 ? 

^313118 33l M 33 ‘s'H 5 f38^ 5 I 
3313118 I T3 1*3, ‘siH’-a-SiHl I 
3313118 1!3 113 33 fe3 fSHH 3I3 'h1 | 



S3 #5 fia figl BH |> 

» » K j 

ggi3^s?5 3q 33 fifg ssai'B 1 

fp.31H fig 0i»3 gl J510B I 

g 5 i 3 ^ss 3 afewfo ggg^ 3 ©s 333 1 

5°. (H) 

>|H T | Wo^ ^', araa-®fl3 ,| vnu fetfos 1 
?ifa fig nfgai fifg 6g §g1,§g< W ggins 
>JB?3l^i3i | nq-feq^i 1 
|fw f53-q»3i 1 

Ho?3lygi3> ?q s?§ fo?3 faq vre1% 1 
Wo?3lv^i3i §g ggs shs ‘W jwe1§ 1 
Va3l^gi3i na fifg §£ fagirai 1 

>j5f3^5T3< flTS R3 Slfe-gT H T I 

‘rgggvxaq’ gf qig gup§ 1 
Ho?3ly€»3i 3’gl 3 <ss1 ‘sg-ftV ©qi£ 1 
>ja3^gi3i ‘RggHS-aag’ gq fig qgi 
na3l^g>3T qfe3 qt?3 agsgi 



<JOO 


fvic33 ! Pal I 

a§ we, his' ses^sl i 
> 1 * 3^131 | niesl, | 53311 1 
H5?Btyei3i I §313S § We-R31i I 
HW3lv^i3i | gmVt§S Hfo Hflis* I 
H<3f3ye'3i | ‘siH’-fggis vifb s^isr 1 
Hof^hfsi.31 ?ra ffli wel | 3isl 1 
»«3^ei3i aw sh ‘W-asl ?ut 1 

ViW3lyei3i 3 s eg as feq, firo, fsq 1 
yjW3ty€i3i'| ves-Hues, gt-pq 1 

^ 33 ^ 131 1 §313lseH §313 fa3°net i 

y|W3lysi3i I ete> fiig, uaw-§qaial I 

»53lysi3i | as H, HS as* 1 

>1331^3! wa 5 siss fea fas h* ae* i 

>|a3^ei3i ; riss’ a ‘a’ls -€®s’ | seis ! \ 

Wa^e’Bi 4 a1sV 5 l aigf n^l 3 aa's* 1 



109 


^a3^'3i | HO WUJ as fctios I 

| fia ros aioo aws I 

» 3 31^31 <sl 30 o?^S Vila's S313T ? 

«•* — 

Ha3lye>3i tie 'sth’-W 3 33 RtesHc? 3 ' 
>^33^031 s t h fggq ^ § w i 
H5f3^€i3i HSH Has 33310 §qjg : | 

fq 3 ^0 tyi na 0 i 0 s ol 010 s i 

»33lyH'3i 3§105 ol 30 fy3M!0S ! 

3i. (5a) 

TH10 Hl3 H s HiiW HOl feo? 0^31 W |- 

30 ‘->ih’ l»H0 VHH03 0@ ! fed' ffi3 $fl3W I 

IP(10H13 HO fH33 I, I HO RO-R'gt I 

C113H13 I Si r 03, 01R g'3t I 
glOH)3ffs3 fs3, HSVP 0i§ ! I 

5 |T 3 Hl 3 l qiqi 3 U 3 % fs 3 -qi£ ! i 



<io3 

Trpavfe | wa* 3* gifsw ns* 1 
T^iawte F | ^i s 31 ^i ! wfH§-»ws 1 
IRiaHi3 I fn i$5' wfs* 1 

4 w "* 

TJlia>ft3§3B} i nfa# 

Xfl T aHl3 1 wal-gig u§ saia* 1 
ifliaHte I s aa asu3a fs3-fsais 1 
XfliaHt3 | ?q-W5 tot' 1 

Xfli^Hl3 aw waW | noQ fiffni’ i 
Qia>fl3 § wal €ofl »w tai 1 
jjjl3Hl3 1* Hal gist 3BSl I 
{jp3Hl3 1 ai Ha fe3 at' 1 
i^iaHte | si| ! g'3l qi§* si* 1 
XJjia>fl3 | HS %t* fS3-feH’H I 

Xfll a Hl3 | is fit* Hal 331S I 
^iavfl3 1 hs aial-gaia fWsil* j 
XfliaHtefHf ^fni-sTa fys>?i 



^03 


UJI 3 H 13 Cigi g$ 1 3S5W-355M qg 1 1 
^gfite 1 u^t w sa fosa-sg* 1 
^l3>fl3H§ ffislw URlsfop fafF? I 
tfliavfe I ‘WH 5 *- 3^3 fsi vra 331% : I 
tfligfite Hal iaiat | wu sjr 1 
fligfite 3 wi fig na f30a h|’ i 
U pafite §' as fifa a 1 € few 1 
Tjpgfiteotls u3 qa qwHi 1 
^afite 3 at h| fs 3 fs 3 i 
U pafite I o?g' nofg §5-?=? 1 
Xjjiafil3 I HaW' ujTgi fe3 UJW | 
5 paHl 3 1 °re ! h§ 1 

xjpafite a^s ? ^ 3 h !3 ag hotsI ! 
Upafia fnHa@, 3© ffifo© fifa atont 1 
|fl 3 isiw fia $51555-31 $515551 
XfliaHl 3 fifa ^eal §1 ais f 5 '?s 1 



^Otf 


3 ?. ( 3 ) 

gigi gTHSHsto 1 | vra gw gw fcs-ifrw 
g fas-fai, fei §g, gg gg w sfaw 
gingwsto’ | fig fe 3 §3-^31 i 
g^gHstoi § ga afe hf-a 3 ’ i 
gi>rensto’§Fia aw-aMS’' 

^wgwHltHi 3S faq ngi-fl^R’ i 
ginawsto’ | uis wfg y?si i 
gTHgHsto’ 1 wais vifg wgi^i i 
giHaHsto’ 3 wfaHg'-vxaw i 
gi>is>isto« 3 uig fig foe'onni i 
^viaHstoi § ssaa, sag’ i 
giwg^gtoi | his, aaHgi i 
gwawsto 3 nv 3 ut 3 'H, W 3 wctop i 
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FOREWORD TO ‘PARAM AKHARl’ 
(Alphabet ^Almighty) 

(From a literary, philosophic, and mysitic 
point of view) 

By- 

Bhai Sahib Trilochan Singh ji, 

M. A. (Hons); D. Litt; F. R. A. S. 

(Maymyo), Burma. 

Words ! words ! words ! what are these 
mysterious pen pictures which sing us into life 
and enliven us with their hidden powers ? What 

possibaly is their life and blood ? 

invisible and yet unbelievably real, fantastic 
yet too true. 

We feel and remember each other by 
words; w e pe revive J ;he unknown and J he unseen 
by words; we console our loneliness, our 
despairs and miseries by words; we leave our 
experiences and our histories in immortal 
paintings of words; every minute, every second 
we steer our boat of life to aimless shores 
loaded with words. Every day we seek some 
words which may inflame the barren dissatis- 
faction of our oppressed souls. In the arid 
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skies of our restless hearts when a glory of 
raining clouds appear we beguile it by the 
rainbow illusions of worth. A tingling touch 
sometimes rises from within to our eyes and 
trickles down unconsciously in tear drops of 
words. The very next jnoment our restless 
mind slays the silent unknown passions with 
an arrowy shower of words making a couch 
for more unease and unrest. 

But alas ! what are these lifeless creatures 
immortalising life art and histoty, and whence 
their birth and growth which varies in charac- 
ter and sentiment as much as human heart and 
destiny ? The question is fascinating and yet 
terrible, baffling > yet intersting. Bhai Sahib 
Sher Singh ji has not only answered it by way 
of an individual opinion, bur has wonderfully 
revealed its intuitional truths. 

The relation between alphabets and langu- 
age is the same as between the appearance of 
our body and its inner constitution. Yet one 
comes to us unconsciously from our mothers 
and the other is drilled into by our teachers. 
Both the language and the alphabets are as 
inevitable to us as our kidneys, as essential and 
natural to our use as our breath. Behind the 
simplicity of their natural origin there is a 
world of music, mystery and life. Bhai Sahib 
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Sher Singh ji has not dissected the dead bodies 
of the language as a linguist might have done; 
nor has he analysed the pathalogical symptoms 
of the alphabets like the ethical schools of 
grammar and philology, but he has given us 
the bio-psychology of the soul realties of the 
alphabets, each df which rises in supreme 
individuality as a fount-script of life and inspira- 
tion*. He sings what he feels, he pours out what 
is overflowing. 

Every mortal on this earth carries some 
vague or clear, abused or used feelings of 
God's Presence within. These feelings not only 
express themselves in languages but also in the 
eyes of animals and human beings. The voice 
of these inner feelings can never be concealed. 
A maid, a lover, a brute, or a criminal may hide 
his real intentions behind words but the language 
of the eyes will always betray him. If we brighten 
our inner self with the purest aspirations we 
Can make our whole body so^transpaxenj^-as-to 
be visib le in naked purity Every 

emotiorT could then be read from our very 
hearts* and every desire distinctly seen in our 
movements. But we mortals by our birth, 
education and cu.ture are so materialised and 
blind that we cannot see even our physical body 
unless a mirror is r placed in front of us. 
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We catinot have any idea of each other's 
sentiments and thoughts unless they are reflected 
in some concrete form through* the medium of 
speech, the master-keys to which are the 
alphabets. Amongst human achievements when 
we look deep into the miraculous powers of 
the alphabets t© represent any idea, sketch the 
tenderest feelings and preserve life and history 
in eternal colours, we are tempted to believe 
that it t is cert ainly the greatest wonder of the 
world. 

• But even the depth of concrete mathe- 
matics of life and knowledge tends to be lost 
in mystic infinity. Inspite of our limitaions to 
grasp oi feel we must believe that a point has 
no dimensions, all straight lines are circles, 
parallel straight^lines must meet at infinity, and 
time is t he fourth .dimension of spap e. With 
a similar insight into the alphabets Bhai Sahib 
Sher Sin’h ji has by the gift of his poetic genius 
and intensity of spirit seen and felt the points 
at which the alphabe ts (the ma thematics of 
la nguage) touch and mingle witfTTKe infinite. 
These alphabets like other branches of know- 
ledge, have differed from time to time accor- 
ding to human preceptions, and have developed 
along with their increasing powers of expressions. 
Their making has been a creative and evoiu- 
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subU mcjvithin. BuTTHe^nquisitlve inquirer" is 
tempted to ask, “Are there no instances of. the 
revelations and flows of knowledge from within 
towards the outside V ' There certainly are. 
The making of Gurmukki is one instance about 
which J am not only sure but cock-sure. 

Inspired b/ Gurbani , the Mother-Fount 
of Life, tht story of the alphabets has come to 
Bhai Sher Singh ji as came Music and Song to 
the dusty bard Mardana. His mind has caught 
the mystic vibrations which nourish ' and 
illumine our alphabets and clothed them in 
poe t:c symbolism o fjhejg^ 
are ^ hiding behind them. He sings it and 
wonders at it. He lets the strings of his 
heart fall into tune with the whispering strains 
coming from the uuknown. He feels Him in 
the exuberance of mystic joys but he cannot 
clearly see the inspirer of the melody. 

In Anugita which forms a part of the 
Ashvamedha Parvan of Mahabharta and which 
U considered by Maxmulier as a continuation 
of the Bhagvadgita, there is a conversation 
between s Brahmin and his wife on the origin 
of s peech and it s occult properties . The wife 
asks how ‘speech' came into existence and 
which was prior to The otherTlKe~speech or 
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the mi ndj^ The Brahman tells her in the form 
of a mythical story that the Apana (Inspira- 
tional breath) changes the Prana (psychic breath) 
which does not undertftsyid speech into an 
Apatia and thus opens the m ind. The conclusion 
allegorically reached is that the mind i* distingu- 
ished by reason of itsj peing immovable jmd the „ 
goddess speech by reason of her being movable. 
But according to Bhai Sahib Sher Singh ji the 
magnetic potency of speech (Sabad) has its 

.roots in the very life Spirit of creation 

NAM r or Logos. 

has been used with slightly different 
conceptions in Greek and medieval philosophy, 
Christianity, and Theosophy. It is the intellec- 
tual conception of . all major entities of life. 
They do not differ much in regard to the defini- 
tions of Lpgos, but they do differ in the belief 
and explanations of the three entities. The 
explanation of S pinoza is more rational than 
that of Plato, and more T e thical than that of the 
Bible; the explanation of M rs Blav atsky is 
more scientific and divine and that of Bhai 
Sahib Sher Singh ji more spiritual and poetic 
than any of the previous ones. Sam on the 


other hand is notm erely an intellectual co ncep- 
tionbut it is the integral of the Power, quality and 


character of God capable x>f being absorbed by 
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the conscience. The moment Nam is strung to 
our spirit by some Master-mind its repetition 
becomes automatic. Each repetition uncdvers a 
v eil of our ignoraft c^/^eyeals ourselves - to Ti$. 

It transmutes our whole beirig into~a divine 
life which is in^ perfect harmony with all the 
dormant and active, manifested and unmani- 
fested life of God. It awakens us into splen- 
dorous joy-bliss-wonderments of the Glories 
and visions which inspired the *first coiner of 
the Name . , 

Strange revelations throb the heart with 
Light, joy and Beauty as the descipie repeats 

Vah-Guru, Vah-Guru, Vah-Guru “Wonder 

of Wonders art Thou O’ True Enlightener of 
Soul ,r . / s this sweeping and transmuting 
melody vibrates in a thrill after thrill a veil 
of darkness and death slips off our eyes, the 
heaviness and painful bondage of ou r anim al 
p assions melts into ne ^er-aod-inte nser nect ar- 
lave d realizatio ns. The crude beliefs of our 
f&Tseminds retreat in the light of self revea- 
ling truths. Our souls draw nearer and nearer 
the Cosmic Mind till God reveals Himself in 
His Absolute form. God's Persona ity is not 
any ethical blankness or void but is self-exis-' 
tent, splendorovis, and joy-lit Light shimmering 
in every space and playing a trago-comedy inj 
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a myriad ways with His creation* 

As the author of this book believes there 
is an qpcult power behind all l etters a nd 
words, 'but we are very rarely £ble to grasp it, 
as mo^of our wordTrfre onjy crude represen- 
tations of our passing menta l scenes. The mind 
of humanity is so inhuman and blunt th at it 
can never dive dee the Spirit. ^We 
commit ourselves to^tivitiesofTife so" thought-- 
Iessly that we hfeve got into the habit of being 
satisfied with our foolishness. This is the 
reason why the present age of civilization and 
frustration of morals is completely out of touch 
with spiritual life and its final values. 

•* I am deeply impressed by the intensely 
symbolic f mind of the author. Who cares what 
the blue colour signifies with which, the skies 
and seas are painted as long as to the heart of 
a lover they are pleasant reminders of the blue 
eyes of his sweet-heart. There is no reason why 
every one should not be able t o find th e infini- 
tely great in the infini^elysm^ lT The charms of 
an atom reveal the glories of the whole material 
Universe. It is in this spirit imbued with exclu- 
sive love that the author says/' every alphabet 
is a raft of the supreme soul. He has personified 
the transparency of every alphabet; 
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These explanations though purely poetic 
are very sweet ♦and inspiring for 
“The poet has the chi'd's sight in his breast 
And sees all a new. What oftenest he has viewed 
He views with t he first glory/ * 

(Elizbeth Browning) 

Bhai Sahib Sher Singh ji’s symbolism 
moves in moonlit clouds like visions suspended 
in the air that are slowly diffusing into and 
absorbing the passions of Eternity; Heavenly 
Music that he hears falls from the vortice of the 
spheres. Rationally or philosophically they 
flight seem untrue, but every word of it is some- 
how touched with a rare • charm, and every 
thought of his breathes immortal youth. 

The author plays the poet with nasal 
sounds. I wonder if his philological puns have 
any mystic value behind them. He wanders 
amongst the ins and outs of the alphabets like 
an ancient minstrel who has lost his lyre and 
music somewhere in the dark shades of words. 
S ome^whi s pe i ing voices are backonin g him. In 
response to it he flies and stumbles, he laughs 
and cries, he smiles and weeps as he leans against 
the rainbow pillars of these forgotten monuments 
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( the alphabets ). He stands mute with joy try- 
ing to find himself while he is actually floating 
on the life waves of its music. The Painti 
( Gurmukhi Alphabet) is nothing^but the musi- 
cal expression of the Primal melody perpetually 
expsessing itself in Song and rhymes of our* 
speeches and writings. 

Bhai Sahib gher Singh ji has tried to re- 
present the primal sound sources and verbo- 
mental origins of the alphabets in various ways. 
His suggestions though quite poetic and requiring 
elaboration are sweet and mystical. An ordinary 
or an occidental mind may feel a certain obscur 
ity in understanding them to elucidate which I 
have represented the whole idea in the table 
below. It must be noted that thes e homologies 
have been represented thus just, to give a mystic 
insight into the origin of the alphabets 

(P. T. O.) 
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It appears from the above table that the 
sum total of human sounds has .been visualised 
in seven supreme streams of colo ur- beams, ^ ach 
further embeTdiedlnto a 'pentagon, everyangle 
of. « which has been labelled according to the 
strain of music efnenating ftom 
it. The Bawan Akhari of Siri Guru 
Arjan Dev ji and Bhagat Kabir ji show that no 
more than thirty- five symphonies can be produc- 
ed even frorrTTTFty^wo letters. It is the Painti 
resung in new love-songs. Each melody is a 
painful voice of a soul who has found God in 
the alphabets Almighty and the Alphabets 
in God. 

There is unparalleled ease and^, comfort in 
the Punjabi L a ngu agenow . This change to 
natural trend of speech ha s been given only by 
Gurmukhi tp Northern India languages. The 
flexibility and the lucidness of Gurmukhi alpha- 
bets has further endpwed the most unmusical 
and complicated words with unbelievable musical 
powers In other languages the words which 
contain the sounds of ^ a ^ ^ 3 ^ fax °ur 

minds ver y heavily wh en we have to pronounce 
them or remember them, and ou r pen s _ suff er 
still more severlywhen we have to write them. 
£ut as soon as those words are strung into Gur- 
mukhi alphabets they begin to glow with a 
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youth ful bloo m . 

Gurmukhi affords the greatest trends of 
adaptability. It will I am sure one day boast of 
the richest vocabolary, and when it becomes the 
sole medium of education, there will# be no such 
thing as illitracy ih Punjab. Such a develop- 
ment 1 was possible even now, but the study of 
National cult ure, philo sophy, and literature is so 
much ignored, and neglected that Punjabi parents 
and childeren know no other place of prosperity 
than in common proffessions like the medical, 
engineering or law in the education of which 
thousands upon thousands of them come out of 
the Universities every y ear labelled like laborat- 
ary rats. They waste all their life squeaking - in 
tBe markets about the nobility of their proffess- 
ions and the generosity and chariatable bounties 
of tHeir Sahibs. Art, Music, and philosophy to 
these ruinous pests of our country is only an 
idle humbug of those poor creatures who can- 
not afford to live a vile life like them; and who 
being unapplauded in social whirlwinds have 
no other work left to them except thinking and 
scribbling. “What will mere thinking, praying 
and writing pay ? What comfort is there in 
these sports of the idle and the miserable 
people ?'* they ask. Of course there is none of 
t hose mean and malicious pleasures which the 
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starched mentality, and the virulent asperity of 
these haughty and coward Baboos and inflated 
Sirdars crave for and live for. 

* . 4 These monarch slaves and swindlers if 
moral ideals who^ pride themselves in senseless' 
<ness are but the mushrooms of a summers Vlay. 
At present in the grandeaur of their aristocracies 
they are simply animalising, stupifying and 
brutalising their spirits and perpetually lacerating 
themselves with their own teeth. Truth is mock' 
ing their pride and preparing their fall. 

In the suppressed feelings of our free spirits 
we men of arts, letters, and philosophies see our 
mortal hopes apparently shattered, but our pain- 
full experiences at the hands of ignorance still 
give us magic hues of quenchless dreams, because 
th*e brightest roses of Living Arts have always 
bloomed on the scaffold and foot-boards of 
martyrdom. Genius and Life will someday rise 
as a golden cloud over the deserts of misery. 
Eternal Beauty will draw us into the folded 
depths of her fragratnt bosom. She will snatch 
us out of the graves of materialism and despair, 
and embrace us in her soft and milky arms never 
to let us slip into death and destruction again. 
The delicate impulses of pure souls will soon glow 
in every region in place of the hell-torches of 
vile capitalism. We wiil then never betray our- 
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selves with the false and hollow smiles of painted 
men and women. We will never be hurt b f the 
haughty sneers and the self-loved ignorances of 
those poisonous toads of our society who amuse 
their void hearts at present by capricious, wilful, 
and Clever betrayals and lame invectives. We 
will cease to believe that a particular generation 
of mankind ought to consign itself to hopeless 
inheritance of ignorance, misery and paid foolish- 
nesses. 

The resemblance of Gurmukhi letters to 
other world alphabets is quite natural and not a 
sign of imitation, just as the noses, the ears of 
the Sikhs resemble more or less with the rest of 
the humanity. To think that Gurmukhi is an 
imitation of other alphabets is as silly as to con- 
clude that the Sikhs are copied editions of some 
primitive bearded races. •- 

Bhai Sahib Sher Singh ji writes with loveli- 
ness and feeling. His expositions are trustworthy 
and touching. His style is fluent and stimulating. 
His sweet flow has made the reading of such 
absorbing interest that the attention of the 
readers is held from the beginning to the end^ 
and one cannot help believing that the story of 
the alphabets could have been so interestingly 
told. His blood ever beats in mystic sympathy 
of their being. He sets his pen to poetise any- 
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thing which inspires the voice of his love, and 
murmurs in the shades of his unclosing eyes. 
When he unfurls his prismy wings he flies 
amongst the clouds mingling in mazy motions of 
•the flaming stars. Says he, “It is the fruit f and 
concomitant of intense application of Simrin com- 
bined with the assimilation of Gurbani...... res- 
ponsive assimilation...... as it throws the chords 

of our hearts in sympathetic vibration." * In our 
present scorching whether of the fatal horrors 
of civilization this is what we need most. 

Today we all see and feel that something 
has gone wrong with our life and we try to find 
in our hearts the key to solve the burning ques- 
tion. A Painful prayer slips from the lips of 
every learned and simple mat\ charmingly penned 
in the following anonymous lines. Who is that 
man, woman, or child who does not ask himself 
in his soliloquies: — 

Why. .....do I pack my soul with words 

How can I remain content composing such 
an empty glitter of songs ? 

When O' when shall I leave this atti- 

tude of an actor and invoke thee 
with silent offerings full from my 
heart laying aside my pedlar's pack 
of words ? 
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When shall my speech bow humbly . down 
at the touch of thy Silence like the 
bright hood of the Serpent tamed 
by the music of thd charmer ? 

When Shall there surge in the heavens of 
my consciousness the vibrant cry *of 
the incoming tides 1 

When shall be stilled this vain tumult of 
words ! words 1! words HI 


C. Road 

Maymyo, Burma, 

10th Nov. 1941. . , 

v , Trilochan Singh. 

Now at 
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THE ALPHABET -ALMIGHTY 
(Gur-Mukhi i. e. GocLoriented Alphabet) 


FOREW 4 ORD By Dr. Siddheshwar Varma, 

M. A., D. Litt. (Eng) 

« 
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“The business of philosophy" it is said," is 
to make the familiar st range". Real thinkers of all 
ages, ancient as well as modern, have eloquently 
testified to the marvels of human speech . Perhaps 
the grandest miracle in man is the consummation 
of the outline of his language before he ;s three 
years old. Who teaches him to produce vvfiiTsp 
amazing ^correctness the delicate shades of his 
mother tongue, — shades which torture the brains 
of foreign investigators for years without subcess ? 
Hence all great religions have rightly spoken of 
language as Divine — as coming from "the Grand 
Unknown^ — as Tagore put it. * 

That some significance is inherent in sound 
is indicated by its universal use for expression 
among all living beings,— brutes as well as men. 
No other sense — smell, taste or sight — can pro- 
duce even a tithe of the significan ce which is given 
by sound. The difference between the sounds of 
brutes and sounds of men lies in the fact that the 
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former are co nfined to th eexpression of feelings, 
while the latter convey a far wider range — feel- 
ings and • cognitions. 

The writer of the present * treatise has ably 
pointed out the mag id and healing power of 
words used by men in all ages and climes. There 
may be a percentage of superstition, fraud, and 
quackery in the use of many a magical formula, 
i but that there does exist a genuine element in the 
xU healing power of language, cannot be dogmatic 
V cal disproved. 

' ■ The above facts, coupled with the laudable 

efforts of the learned author, will, it is hoped, 
considerably raise the value of language in the 
) eyes of his readers. “Philosphy is a revaluation of 
| values'' „ as Vossler has said, and this^ revaluation^ 
of langu ages will, it is expected, be an edification 
’’ioT our readers. 

Authorities on Linguistics have pointed 
out the vital difference between the “outer form"' 
and the “inner form" of a language. The outer- 
form is grammar and pronunciation, the inner 
form is die untr anslata ble genius ofjhe_]aoguage, 
Hxdi^ve^mphasis orTtKe oufeTTorm is ltkelytcT 
be very disastrous, substituting instruments for 
\ \ ends. “Man is disappearing, and machinery is 
\ \taking his place", said a recent writer. Only a 
1 synthesis of the outer and the inner can bring out 
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the desired consummation. Hence the commend- 
able warning given by the learned author of the 
dangers of abs ession with hyper-grammatical 
sjfotei£ies~ alone. ^ , 

Linguistic development has many forms. 
Gesture language is no doubt cohsiderable 
used by the deaf and dumb, but many 
races even a t present employ it most 
copiously e. g. the Red Indians of North 
America, and the Neapolitans, who have evolved 
amazingly rich forms of gesture. Nevertheless the 
crudity and inadquacy of gestures for the ex- 
pression of finer aspects of life is evident. Even 
such a sentence as “honesty is the best policy" 
could hardly expressed by gesture. 

THE STRIKING BEAUTY OF THE PRE- 
SENT TREATISE IS ITS , SPIRITUALIZATION 

OF ALL ASPECTS OF LANGUAGE OF 

SOUNDS AS WELL AS THE ALPHABET. 
IN THIS SPIRITUALIZATION ONE CAN SEE 
THE ULTIMATE IDENTIFICATION OF 
SCIENCE, MYSTICISM, LINGUISTICS AND 
EPIGRAPHY. AND THIS IS TRUTH, FOR 
TRUTH T S SYNTHESI S. 

(Sd) SIDDHESHWAR VARMA, 

M. A., D. Litt. (Eng), Jammu. 

22 - 3 - 41 , 



LINGUISTIC DEPARTMENT, 

Prince Of Wales Gollege, Jammu and Kashmir 

Jammu. 

22 — 3—41 


My dear Bhai Sher Singh Ji, 

I return herewith your treatise on the 

ALPHABET — ALMIGHTY GURMU&HI— 

with my “Foreword". I am afraid I was not in a 
position to write an “Introduction" thereon, for 
that would require mastery of at least two more 
subjects, viz, Epigraphy and Mysticism — subjects 
which are entirely beyond my scope, though I am 
sincerely interested in them. For writing an 
“Introduction" on your work three experts 
are required, one on Liguistics, one on Mysticism, 
and third on Epigraphy. I am sorry I have not 
a minute more to spare Oh, I am so busy. “It is 
amazing how you are alive" said an Englishman 
about me. 

Yours sincerely 
(Sd.) Siddheshwar Varma, 
M. A., D. Litt. (Eng.) 

President 

All-India Linguistic Society, 
Jammu. 
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P. o. SOPORE, 28-3-41. 

Mv'dear Dr. Varma Ji, 

1 have just received your* illuminating 
Ietter.enclosing therewith the learned “Foreword'* 
which is a study in itself in that ix sheds entirely 
new light on this everold and ever-new problem 
i,e the SYNTHETIC WORD, which is the meet' 
ing point, as you say, of Linguistics, Mysticism 
and, shall I add, all philosophy. When I referred 
again and again to this WORD, I was merely 
trying to show how behind the panorama of the 
alphabetical letters there is a Super-Alphabet or 
ONE WORD behind, wherein all these letters 
are knit, even as seven rays of light are knit in 
the noonday-glory of the sun. Your words, “and 
this is Truth, for Truth is Synthesis'.* will become 
classical, for they t crystallise the fundamental 
Truth. I draw attention to this, as also something 
higher and more transcendent, for that is not 
only Synthesis, or the result, but the SYN- 
THESISING- WORD behind, reaching which 
all these syntheses automatically follow, even as 
our shadow follows our sun-lit body. 

The Alphabet-Almighty therefore gives us 
a peep beyond the panorama of the letters to 
that Grand-Unknown beyond. As you know 
there are alphabets and alphabets; each is an 
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attempt to penetrate the outer shell and to take 
us to the underlying Reality which is beyond the 
reach of words. And naturally that alphabet is 
diviner .which achieves this objective with the 
qiinimum of effort and the greatest ease. It is, 
therefore, that Gurmukhi is«Gur-mukhi, for it is 
God-oriented giving us a direct peep into the 
Grand-Unknown, and for the same reasion 
Dev'Nagri is also dev-like or divine. You would 
have also found a similar attempt in the Arabic 
language where the word ALLAH (God) is coined 
out of letters whose significance-value, as I tried 
to show, approximates to the rhythm of a recurr- 
ing decimal — in other words, which tries to get 
out of the limitations of space, giving us a peep 
beyond i. e. into the Infinite. In this sense, many 
words have a significance which is truly divine and 
mystical. Is its therefore, strange when I say that 
in the Gur-Mukhi (or Dev-nagri) not oply words, 
but each letter, as also the Alphabet as a whole, 
are so designed as to make the Supreme Sound" 
Person ! I have tried to bring out these HOMO- 
LOGIES, for so should they be called, in the 
Gurmukhi section of this treatise. But the fact 
remains that it can be no mere coincidence, there 
is an organic inner law as much behind this as in 
the inter-relation of chemical elements and the 
PERIODIC TABLE OF ELEMENTS to which I 
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referred. I wonder if you know of those organic 
chemical homologies, but being a chemist, my- 
self, I know, they ate there and are real. So also 
behind the arrangement of the Gurmukhi or Dev- 
nagri alphabet, there is a deeper l&w of Homo- 
logies which corresponds not only with the vocali- 
zation of sounds, but which is of deeper signify 
cance i. e. the FORMATION AND DEVOLU- 
TION OF PARKIRTI or the material world. For, 
is it not true that the universe is decended from 
this PARENT-WORD or the OMKAR 
WORD which is beyond the pale of words, and 
to which each letter, or language as such, tries to 
refer back, even as a deaf or dumb one tries to 
refer to a certain phenomenon by mute gestures. 
Even as those gestures in the world of senses, so 
also are the bdni words little more than gestures, 
albeit on a higher plane, to penetrate to the 
GREAT SYNTHETIC WORD BEYOND, Simi- 
larly, and for the same reason, all cosmogonies 
and cosmologies also look back to the selfsame 
Parent- WORD from which the devolution pro- 
ceeded. In other words, the DIVINE ALPHABET 
IS A KEY TO THE MASTER- WORD BEHIND. 
It gives in' our hands the weird formula “sesame 
open" and lo, the dark unfathomed depths of 
the Grand Unknown are unbared to us, and we 
see Reality face to face and become seers or 
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rishies for that is the basic meaning of* the word 
concerned. 

All learned men are called men of letters, 
for ^hey learn to look in from words to the com- 
.posing letters* But, the Alphabet'almighty goes a 
step further ^nd makes us see deeper not to 35 
tetters (painti) but to the PARENT thereof, call it 
the Logos, or th$ un-named-Nam ! Let one be not 
only a man of letters but a man of the unnamed' 
Name, beyond which there is naught ! 

If you Ippk. round you will see the whole 
modern scientific research has become similarly 
a dive fi^op^ the molecules to intra-atomic world, 
so also all Linguistic Research is in time bound to 
become, a search for the Grand-Unknown within* 
Let us Iopk deep enough into the depths within 
this Alphabet-Divine. 

One wor^ more, and I have done. You did 
not refer to the mellowing of words and gurbani 
in the hallowed land i. e. the Land of the Five 
Rivers. O wonderful is this rounding and grind' 
*ng process which the grinding-pot of civilizations 
the Punjab is bringing about — here all angulari- 
ties are being lost and words from the East and 
the West today mix up as symmetrically and 
friendly as in the time of the Aryans they did 
from the North and the South. The Wardha 
School people have called this the Hindustani, 
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the sweet indigenous mother-tongue of the 
Indians, and that is literally true — only it needs 
pointing that the FOCUS and the BIBLE of this 
language is the Guru Granth, the Sikh BI1JLE, 
wherein this process is*not only found in its initial 
stages but at its, very apex. For, that is the proto- 
type and the Divine Model towards which we 
must approximate more and, more if we are to 
evolve an organic nationality which is the lasting 
desideratum af India and which ideal the modern 
nationalists no doubt visualise but little realise 
Why 1 Because, they have no organic Bible which 
shows them the way, unless they turn back to the 
Common Bible of India i. e. the Guru Granth 
wherein all saints from Ravdass upwards, and 
including the sweet-tongued Kabir and sweet- 
scented Farid, find as natural an habitat as the 
God-sent Gurus. 

You are President of the All — India 
Linguistic Society and to refer to you is to refer 
to whole India, at least so do I feel. 

I am here to steal some of your hard-earned 
and well-cornered Honey, in order that it may be 
available to the Honey-hungry public at large. 

Yours very sincerely 
Sher Singh. 



THE ALPHABET-ALMIGHTY 


O Alphabet ! Art thou the Crystallization 
of A, B, C and other letters, the Crystallization 
of Sound ? Thou art this, and much more ! It 
was a great miracle, the first miracle, when an 
anthropoid ancestor, a monkey, could utter a 
sensible sound — I call it sensible as the monkeys 
do talk insensibly to us, though to themselves 
their talk of few sounds must be intelligible en- 
ough, as the twittering and singing of birds to 
themselves and to me. The titar (Partridge"* Portr- 
ayed) says what it says, but when the human in?' 
agination, or shall I say, the penetrative reason 
intervenes, it splits up the sound into Sabhan 
Teri-Kudrat y “how beautiful this Nature/' ? So 
also twitter the Cuck-Koo, and the Papiya, but 
the sense of truth comes in, dawns on us, as it 
were, and we see that it is a prolonged re-iter- 
ation of the Piya-Priya (The beloved, The Belov- 
ed !) Thus the birds have their own joy words as 
the flowers have their colour alphabet, each cater- 
ing to a different sense, to a different need and to 
a different creed! The angry lion's growl is 
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different from the pig’s gobble .and grunt and 
likewise, there is the Alphabet of satisfaction 
and joy. whether it be expressed by the wagging 
of tails or licking the palms of hands, or by 
conquettish flirtation or by a syllable of sound 
understood or ununderstood. Each* country has 
its own alphabet, whether written from right to 
left or vice versa, or from top to bottom. Is it a 
condensation of pictures such as are found in the 
papyrus af Egypt or the sunbaked, clay bricks of 
Mesopotamia?Be it as it may, yet there is no doubt 
that Alphabet is one of the greatest wonders of 
the world, for it is on this that our cultural 
heritage rests. Alphabet is the marble out of 
which the Taj Mahal of civilization is built — 
take away this marble and what remains of this 
Palace ? Naught, but airy nothingness ! Alph- 
abet comes to us when ‘our intellect comes as that 
is the scissors with which we cut and labelise 
different sounds. Soon after Alphabet was dis- 
covered, men knew how to read and write and to 
communicate ideas that lie behind words. 
Even as our cash has no meaning until it can be 
exchanged with readystuff that we require for 
our needs, so also words have no meaning 
until the same have their counterpart in ideas. 
The word and idea are one, as is the old theory 
of Shabada of which Max Mailer and many 
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other philologists tell us. That words like mother, 
Pater etc are common to many languages also 
points to our common origin; it is immaterial 
where, for the point to be stressed it that this did 
happen sometime when we were together once 
whether in the iiplands of Central Asia or of 
anqther Asia Europe which is now no longer 
found due to the cataclysms through which our 
globe passesdue to different Polar-Ages, which in 
turn are caused by the wobbling of the axis of 
the earth — a movement different both from ro- 
tation and revolution of earth. 

This much is, therefore, a common ground 
that mankind is one at its origin and in most of 
its expressions, as in weeping and laughing. Our 
language is a crystallization of these moods of 
mind and the richer a language, the more t{ie 
words expressive of different shades of tastes 
and temperament. Thus, thel anguage of a savage 
tribe will be rich in words expressive of the diff- 
erent tastes of flesh and fish which they devour. 
On the other hand, a more civilized tribe will 
have ever so many words of the para-phernalia 
which it particularly possesses. Thus, besides the 
ordinary dictionary *of current common words, 
there is a seperate special lexicon for science in 
general, for Wireless, for Radio, for Cinema, 
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for Cars, and so on for each department of 
science and life. 

in this way, language is a mirror of the 
mind of a nation. The richer • its contents, the 
richer and more civilized is the nation concerned. 
But it* is not merely ihe quantity and bulk of the. 
dictionary that goes to show the level pf culture' 
it is depth and inwardness of words which 
connote height and depth of culture. In this 
respect, it is an Alphabet which is the ultimate 
substratum of and the current coin of thought; 
some Alphabets require as many letters as are the 
objects to be symbolised as the picture languages 
of Egypt and China, or they depend on 52 letters, 
or 35 as in the case of Gurmukhi. Other things 
being equal i, e, completeness of expression — the 
fewer thfe letters the better, as these conduce to- 
wards conservation of the elements and conse* 
quently its better utilization and manoeuvring. The 
Alphabet which is encyclopediac tends to become 
bulky and is, therefore, ljkely to be left behind 
in the struggle of culture, which is uphill, as is 
the case with all other struggles. For the same 
reason, the smaller the words used to express 
higher ideas this better, as they stick in our 
memory like darts af molten gold. 

Is that the reason why the old E n ghsh 
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appeals more to poets than the Johnsonian Eng- 
lish which has many sonorous^and foamy words, 
but which despite alljtheir. roar and thunder can 
not evoke responsive echo in our hearts? 

The man of few words is very often more 
eloquent than a man with a tremendous voca- 
bulary, provided his words are replete with 
meaning. This is why the JAPJI and the VEDAS 
are treasured by us in our memories and these 
we learn when we are yet in our teens, while the 
sonorous part of our literature is left till we are 
old enough and bearded enough to retain the 
big morsels of language-food. 

All language is divine, and as is well known, 
it came as a divine revelation to mankind, 
when mah had left the garden of Eden i. e. when 
he could leave the forest life for cluster-inhabi- 
tations. Of all the senses, the sense of hearing is 
most sublime and most heavenly — we can afford 
to be without sight, but not witout sound; hence 
we know of blind-sages, but not of deaf-sages ! 
Why is it that sound is the most valuable of all 
our equipments, as is proved by the modern dis- 
coveries of science too, such as the wireiess and 
the radio ? 
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Is it not because, the Supreme One Himself 
is primarily the Sound Supreme or the Shabada 
as some call him, whence the S habada^Brahm 
(The Logos or the Word, as is the word used in 
the west) ? That this is trues*: of all revelations 
dawns to us* as we grow richer and more experi- 
enced in unseen world, where ''Sound” comes to 
us from the fairy-realm of the Spirit and we prick 
up our ears and ask “Who is it V ' Ka Pursha ? 
“who is the person ?" as the Vedas say, singing 
there beyond! — beyond the Veil of Time ! Some 
times we call Him not by a singular but by plural 
and call the ‘singers' as Gandharvas — the singers 
unseen, the Celestial Bards, whom no one but 
trained ears mighl hear and er^joy; or we do 
use the feminine name and call the sound-makers 
has Apsaras,— singers on the wavelets of ‘water' 
primal, whom eyes can not see and yet sound is 
heard; or we do not use this phraseology but use 
the neuter one and call the sound merely as 
Shabada-Vac, or more often, as in the Vedas 
Gayatri which is Music-personified ! Is notGanga, 
in its rootsense, a moving, singing'sound ? Use any 
word you like for that WORD which is unread, 
unsaid but which in our heart of heart we do 
hear and hearing which we say: O lord Thou art! 
Thou art ! Thou art ! this SOUND — Supreme— 
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(^h) ! All 


names of God, whether adjectival or 


substantive, end in the great NAME which is the 
first objectification or crystallization of that Idea- 
Supreme which is beyond all words. 


In this* Painti I have tried to take 

each letter at its face valu$, i. e. at its best and 
to denote what if realy connotes i.e its first and 
foremost root idea. The very first letter is § 

which is generally associated with 9 ( One ) when 
it is kept open § ^ and not ^ ^ as then it is ex- 
pressive of the One Supreme Activity which is 
ever-flowing, — from the top, and is never closed; 
look at this lettel carefully, it looks to me as if it 
is like the human head r and when its skull-cap 
is not closed: it is then that it is pouring out 

to us the efflux of NAM, # whence this is the Sup- 
reme symbol of the Lord, when it is called Omkar, 
in the Vedas as much as in Sri Guru Granth. 
This is not the first Entity, but it is rather the 
second, for the first is the Niro/nkor , the form- 
less one, who has no expression, but it is stall 
denoted by the numeral-one (which by" the way i s 
not apart of Alphabet, but a seperate number)' 

From ^ the Omkar developes which is eh 
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supreme symbol of wn3>f?5 or the immanent Spi- 

rit within us, an image of the transcendent 

Omkar. Their synthesis is consummated in the 

following letter 5 which stands for Ishwar 
. _ « 
(ciT3^) w ^° * s c ^ e First Person, or God, as He 

is called in Western phraseology. But God is the 
Obstrusine Form of the intrusive subtle Spirit 
which works from behind, even as at the 
back of all our words is the mind, 
and behind the mind-waves the supreme Spirit 
which is without waves. These are all the 
Vowels in this PAINTI, and here the tri-une 
Supreme Embodiment ends. 

Then follow the consonants: hard rattling 
or sibilant sounds, which are comparable to the 
rattling world «of which they are true screen-syrrr 
bols. Of these pj and 3 are the first, and is it a 

wonder that they are used for two of our most 
expressive of our secret formulae ? These are pj<j 

(Sohan) meaning “1 am He : ’! and-Qy^r (Hansa) “He 

am I" ! Truths truer than these were never re- 
vealed or said. 1 have tried to show that whole of 
this (The Alphabet) is, in reality the 

i e. a Personification of the Sup- 
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reme Person. Was it Plato who said, words 
half-conceal and half-reveal what is behind them 
and that the wise ones use them as ‘rafts* to get 
back to the world where words fail and ' the 
ideas alone rule ? In that sense, arid for that 
matter, this Alphabet is a raft of the Supreme 
Soul. T have tried to show how each of these 35 
letters is, a raft and that they make us 
peep into the Infinite Beyond. The first PATTI 
was written by the Master Himself, then by the 
third Guru and by the fifth who incorporated 
52 letters. This is an humble step to sit at the 
Feet of the Master and to peep beyond letters 
to the great Nirankar Beyond. 

Each word, or its particle, a letter, is a 
great revelation, if only we see deep down thro- 
ugh it to the entity it embodies. Some letters 
are more transparent than others, as their veil 
is finer than that of others. It also depends 
on different tastes as to what letter or word 
or idel appeals, to one more than another. Perso- 
nally, I must confess that in numbers, for ins- 
tance, when reading the decimals, I was always 
titillated when I came to the recurring decimal, 
for I then had a first gleam into the Infinite. (In 
mathematics they rather call it the Infinity than 
the Infinite), For instance, take the fraction a 
which is equal to 0.3333 unending. But this is 
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one Ordinary decimal in which 3 is repeated and 
the imagination is not very much stirred up. 
Take now the fraction ' 7 which is equal to 
0.142857, 142857, 1428 57.... repeated to infinity ! 
It is a further revelation^ in mathematics, to 
learn, that not only l behaves in this way, but so 
do and they are produced cyclically 

*aken at different places thus: — 1 



Why this cycle superimposed on infinity ? 
as is the essence of a recurring decimal, which 
even as it stands alone, is marvellous enough, as 
k tells us of something which mathematics can 
not imprison or contain; it always overflows 
our copy books ! Yes, why this rhythm within 
an eternal onward flow ? This, mathematics 
itself can not explain, but does this not point 
to a primal and subtle Symphony at the back 
of mathematics, at the back of all alphabets, at 
the back of this as I ca ^ ft* Yea, 

letters are more veils than revealers. They 
are, so if only you could see deep 
down, or far enough, or do believe those who 
know. Were it not so, few would write Pdinti* 
Akhri, BawavAkhri , biharfi or other strim 



20 


ged expressions. This is an attempt to get behind 
dll Siharfis to the Eternal Word Symphony 
beyond — beyond, as well as within, to the 
seed-world in which we are all submerged ! 

4 

We produce this old Sanatari Word 
nfcra). wlien we reac h ^e hey-day of 
civilization, why ? Because then we are at our 
best and we are no longer monkeys- N^e 
reproduce like a gramophone the great Record of 
the Spirit which made us, and which is, as I said, 
the first record filled by the supreme One Him- 
self. Then we sing, we speak, .we utter words, 
because we are impelled by this great Urge, the 
great Elan, the poetic Impulse, as our 

Master tells us : 

cite 1 UFP§ tfe I) 

fen % ! 

Beyond, this world, nay lacs of worlds, 
there is the great kwao ; the eternal Urge, 
behind — and it is this, dear reader, which makes 
us talk, speak, warble out sweet notes, which are 
circles'of which all poetry is made and of which 
(.142857) circle is but one faint reminder ! 

If you read, "Isis Unveiled", (Blavatsky) 
you will find she tries to prove how and why 
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the word Allah is a ‘ magic' word, because 
as is well known, Urdu letters have their value- 
equivalents and each Urdu letter has its own 
accepted numerical-value (by which sometimes 
date of birth or death of kings is written in 
expressive words as at tombs of Akbar and Aura- 
ngzeb, for instance) — and it so happens that the 
word Allah also reproduces faintly or rightly 
the rhythm of “142857"said before ! This should 
not detain us any longer but those who have the 
eyes to see do see that words are magic-pictures; 
they weave to us som? ideas and then they un- 
weave ^ themselves and dissolve in the Great 
NAM, of which they are only faint images ! 
Looked at in this light, light Eternal, each word, 
each letter, each Painti , is a poetry and it be- 
comes verily a ‘Sukhmani' something to e*se 
our souis and to solace our hearts ! 

Why is it that a wise man is 
called only a man of letters 1 It 

is because the letters have stood up before 
him, taken off their thin veil (words have 
thicker veils than letters) and revealed to him the 
underlying Harmony, of which they were only 
condensed Dew-drops ! Yea, it is these letters of 
the Alphabet which have to me infatuation 
more than the works of Shakespeare or even of 
Homer or Kali Dass. The letters are living enti- 
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ties, if only we recognise them, if only we know 
their secret cipher — code. Take them at their 
best, none will belie thee, nor encumber thee, as 
they are so little— and yet they are so big ! Is 
it a wondej that the Aryans thrill and spill 
with joy when they utter the holy syllable Om ? 
It is big enough in English; in Sanskrit, it is the 
crescent-crested-^ or, as we express u it more ex' 

pressively, £7 that is, with its Amrit-Skull-Cap 

uplifted ! This little letter the Alpha of the Gur- 
mukhi, yet how different from other alphas 
and omegas ? It is inclusive of all • as it emits 
all other letters when it is opened and it shuts 
them in ! Is it a wonder, therefore, why we 
like certain letters more than others, why we 
venerate the root- word or root-letter r^orethan 
the stem or fruit-equivalent ? It is the rootlet 
which comes out first, then the plumule, 
the flower, and last of all the fruit. The Golden 
Egg or Seed is at the back of them all, but that 
is the unuttered-Word — It is Sound-pure^ 
Dkavani , as some call it! Now, what is Dhavani ? 
It is the uncut unscissored-Sound, the Shabad- 
Brahm which is the first Evolute from the Form- 
less — Nirankar, and which is, therefore, the 
most sacred of all our possessions ! Have we 
its replica in our human body l Yes, it is our 
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uncut, sacred Kesh~s, corresponding to the 
sacred Dhawani, the Supreme Kwao ! Similarly, 
other letters have their equivalents in our body 
frame-work (as shown in the Gurmukhi Intro- 
duction) but it is their corresponding Spirit-Skele- 
ton value which revals us when we understand 
them and therewith the whole universe which 
is verily the extroverted-Aumkar. Ah ! if only 
we could read the letters ! we could then under- 
stand the warbling of the birds, the chirp of the 
sparrows and the love-lorn tale of Nightingale, 
the eternal thirst of the Papia and the KoiL, and 
the sweet ^andwa-dance of Swan on the Man- 
Sarowar and of holy Shiva on the white snow of 
Mount Everest ( which is ever at rest) ! Ah I if 
we could look within more than without, then 
each letter has a flamboyant tale like ' the trai- 
ling tail of a nebula in hevens and of ihe para- 
dise-bird on earth, as its struts before its mate ! 
Ah ! if we could use X-rays to see what is now 
hidden to our eyes and ears — (but the X-Rays 
see the phy sical emanation), it is the spiritual 
trail that carries us to the hinter lord hidden, 
in the rear ! Ah ! if we could see the little letters 
weird dance, in chorus, on the primeval- 
Waters (Salal (^3535) as this Water vibrant with 

New Life iscalled) ? If we could, we would join the 
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chorus of Apasras and dance therewith, the 
rhythm that chants its Music incessantly and 
uproariously as there is joy-exuberant at the 
heart of creation, from where showers of scintiil- 
ations are being thrown out with volcanic press- 
ure, Vhich constitute numerous, unnumbered 
galactic Systems of which our world is perhaps 
the youngest ! *Ah ! if we could take off 
the veil and see the Drama of Life as it is enacted 
behind the curtain ! Ah ! if we could look back 
into the face of the Cave of Plato which keeps 
us tied 10 the prison hole and enables us only to 
see the 'shadow' before eyes and not the Kaleidos 
copic Film of World, which casts these 

shadows from Behind 1 Yea, ah ! ah ! 

would then be Ha ! Ha ! indeed !! 

O readers, remember the old old chant of 
which our Bullah, the Bulbul of Punjab: (Night- 
ingale of Punjab) sang: ! 

'Only your Alpha need I, and no more’ ! Yea, 
the Alpha is good enough, big enough, compre- 
hensive enough, if only we could imbibe its im- 
port ! But as this is incomplete, let to it be added 
the outpouring, ever swelling ever effervescent. 

Omkar : - /n 

^ ^ of which the Painti is an amplified 
expression and its function ! Let the whole liter- 
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ature be condensed in the words, a dictionary, 
and let the dictionary resolve itself into its 
Alphabet and let the alphabet swmg-back to its 

propelling-momentum i e, the Logos /n 

(*? &) and then 

all is understood, all is read, all is digested, all 
is our own ! Yea, the WORD, which no word 
can spell ! Yea, the Sound (Shabda), which no 
mouth-uttered sound can imitate or repeat ! 
Yea, the Dhum primeval which is the Fount of 
all iountains, the wisdom-Head from where all 
holy Vedas and Holy Guru Granths emanate 
l or ever and ever ! Those readers who are inter- 
ested should read Professor Muirs' Book (Think- 
ers' Library) “Five Stages in Greek Religion", the 
least two chapters of which tell us how this secret 
has been treasured by all the philosophers of old; 
(1 have quoted in the Punjabi Introduction some 
extracts from this little book). When the 
Rock Bottom of la nguages is reached, there 
wells up an eternal-Fount, which is as much com- 
mon to the picture-language of Egyptian pyramids, 
as to the vocal language of the sweet Vedas ! 
I have tried to bring this out exhaustively in 
another book which is called 

§ € ^ f e * Heart to heart Talk with the 

seers and sages, in which Egyptian mummy scrolls 
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are as much unscrolled as the Vedas and other 
wholy scriptures of the East and the West. But, 
. dear reader, does not our Master tell us : 

Xjfettf 1 §31 1|” the more we fead, the 

o 4° ♦ 

more it is a bother of head ! Is it not enough 

that a few should work at the science of 
comparative religion and philology? — for therfe is 
not much in this shallow pursuit of establishing 
homo-logies and analogies — it is much more essen- 
tial to dip in and dive into the great ocean of 
the Spirit of which these languages are so many 
limpid streams ! The Nectar-Fount is at the back; 
it is beyond the shadow world of words, 
word-pictures or myths, which they embody and 
encrystal; we do not want congeald jellies or 
crystals but the gaseous aroma of the Nam of 
which they are products or bye-products. , 

There is another reason why written 

language can not be considered to be original 
because it is the eye-equivalent of sound which 
is primarily a concern of ears. Is it not, 
therefore, an attempt to send a telegram by post 
in doing which it loses all its charm and its 
potency. But when we have the books read more 
particularly when the h^mns which are souk 
rhythms are sung to us (Kirtan) then we are 
taken back, winged back to the original realm of 
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Sound from which they’came as winged messeng- 
ers of light, which wings they lost on reaching 
the eafth i e. on becoming dead letters ! Oh, ye, 
little letters, I see ye in pristine glory of old, ye 
are fluttering butterflies when ye swam in the 
Ocean of bliss . Ye letters, are droplets of gold, a 
Midas is required to touch ye , and turn ,ye 
back into Gold of first water ! Ye letters are 
pearl drops found not in the bottom of khava - 
ocean (saltish), but on khira Ocean, the sweet 
ocean of Spirit ! O ye letters, ye sparkle out light 
even as yonder sun does from behind the 
veil of clouds producing in me, in the sky 
of my heart, the rainbow oi Spirit ! O ye 
drops of ambrosia, were it not for these magic- 
effects, I would not call ye, u Gurmukhi *' i. e. 
God-oriented flowers ! Even as the sunflower 
ever faces toward the sun, so ye* the letters of 
Guvu'kissed'Painti face the Wahiguru ! Ye, 6 
letters are wavelets in the ocean of joy — 
to know ye is to dance to your rhythm and to 
your Music-unstruck. 

O, ye letters, I love ye, as my eyes, nay, as 
the Eye of the eyes ! Ye, are the first images of 
my Grand-Mother, the Bani, in the mirror of 
my heart, in the heart of culture. What after all 
is gesticulation and gesture language ? It is the 
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language of the deaf and dumb, more than that 
of others — and, as I have said before, it is the 
sense of hearing thatfe upper-most in man, which 
we cannot lose except at the risk of sinking to 
the level of brutes again, which would t>£ a fad 
worse than the fall of Adam ! No, we can no 
longer afford to revert to *the gesture language 
of savages, we must remain on the track, on 
which our feet, are firmly set, by the impulse ot 
evolution — only we must spiritualize the words, 
see through them even as a chemist sees water in 
H o, and benene in H-formulae thus made. 

2 2 U 

O, ye letters, ye, are verily the codewords 
of the Almighty, and the brittler the code-word, 
the more likely it is to grate on our palate of 
mind; the vowels are sweetest and easidst, the 
liquid letters like 1, m, r fobi) are also sweet, and 

least of all are hard consonants as k, x etc. 

This is why the words and (Ram 

and Rahim) have an infatuation all their own, 
and so does the most expressive ,of all exclama- 
tions i e, Wah I Wah l Wah ! (Ha— Wah !) 
Compare also, the first few formulae ji^} and 

(Soham and Hansa) as stated before, made of 
sweet sibilants. 

Those who are homeopaths, know the 
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subtle efficacy of minute doses of medicine* 
the diluter the medicine, the more its pote- 
ncy and efficacy. The same is true of inter-atomic 
world, which has charges dis-proportionate with 
m^ss, i e. the subtler the kind of emanation usqd 
i e. whether it is a alpha rays, the gross-rays, or 
B rays or Garanja rays, which are subtlest. The 
same is true of the armoury of words, the small- 
er and the finer the better — and among the 
letters, the same, on a higher scale still. It is 

zn , 

§ which has the greatest potency of all being the 
first foremost and the subtlest better. 

Last but not least, why is that our Painti 
is crystallised into 5 letters as o? tJ 

etc l Each wave of sound condenses into five 
wavelets and not more than five, very much lik c 
our fingers ! This Five seems to be a first step 
up (after the rhythm of 2 and 3, as in Trigunas). 

Is this not one of the reasons, why our 
spiritual world has five Khands beginning with 
Dharm Khand on Ginn Khand , S anm Khand 
to Karam Khand . The last is Sack Khand , the 
first and subtlest, from which others evolved or 
rather devolved ! This rhythm is natural in our 
sound which we cannot ignore — It is common to 
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Dev Nagri and the Hindi and Gurmukhi that is 
why it is called Dev Bani for it reproduces fairy- 
like the rhythm of the Bani; the primal Har- 
mony l This is the first horizontal classification, 
that is, it? is classification of the first level or stra- 
turn of sound. Then following otfe another come 
no less than six other ♦rhythms which are verti - 
cal stratification of same Strenm of sound, in its 
descent to grosser world of matter and earth. Why 
are there seven strata ? much as we have seven 
days in a week ? I ar i . not an occultist but this 
much I know that "seven" is a s/mbol-supreme 
of Time and it is, therefore, that seven planets 
were recognised of the sun at first (though more 
are known now). Seven is, therefore, the first ele- 
ment of time which linked on with five as stated 
above, produces 7X5 ^ 35 letters, the scientifically 
complete elements of any Scientific Alphabet 
which any human mind can devise and crystallise, 
provided it is on the Divine Pattern (Dev Akhar). 
The horizontal and vertical distributions, as given 
above, are the warp and woof of the Alphabet. 
If you read the Periodic Classification of the 
chemical elements, you will find similar horizon- 
tal and vertical rhythm and the two together work 
concomitantly on the loom of Time. In that case 
the rhythm which is paramount horizontally is not 
Five as in Gurmukhi Alphabet — it is that of eight 
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i. e 5 + 3 = 8 showing that another cycle began 
uniting the pentad of Bani , with the triad of 
three Gunas. This rhythm of chemical elements 
is, therefore, not primal, it is subsequent to that 
of the Bani or Sound. The smaller the fhythm, 
the more primal it is 4 , hence we can labellise 
different steps of world devolution: eight (chemi- 
cal elements), back to five ( of Bani }, three of 
Gunas, 2 (Maya and Ishwara) 1 (Nirankar) ! Or 
reversely it will read thus: /O 

Beginning with one- 9 § Ae open § ^ ^ 

open womb of the Bant, expressive of all devo- 
lution on the plane of the earth. 

Those who have read of the 

ancient Hindu or other mystic lore 
kow of the magic of Mantras , the occult power 
behind letters or syllables or cipher words. Is that 
true ? Verily, it is so, if only we could peep thro- 
ugh them and are not tied to, 

them even as a parrot is tied to words taught, 
which he reproduces mechanicaly without the 
desired magic effect. Readers who are interested 
in this will find in the above booklet of Profess^ 
or Muir, a mention about this very magic 'Mantra 
which the Egyptian heirophants possessed and re- 
vealed by baring open their breast... a secret 

which descended from the Guru to the disciple in 
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the pyramid of the heart; of those detailed des- 
cription and talk is reproduced in the book men- 
tioned above (Mitlian nal mel tedo ao Gallan— 

frlfow HS I ? § gfoi, section on Egypt)- 
But, the fact remains that there is a power behind 
mantras and holy Gurm a*itras, if only they are 
understood — otherwise, they are no better than 
hocus-pocus which exists only in the imagination 
of those who believe in it and not others. 

How is it and why is it that practically every 
language or Alphabet has two strands of letters, 
one ordinary mouth letters, other nasal letters 
(like N) ? I am not a philologist to delve into 
these secrets but this much I know that to keep 
the mouth open is not a natural pose — it is 
occassional, not a permanent one. This 
much will be agreed, but what of that ? If this i$ 
agreed, then it follows that there gre required 
certain valves for emission of sound without open- 
ing the mouth — and these are nasil latters or 
rather their sound elements or equivalents ! The 
use of these letters gives us short cuts of expre- 
ssion — they are safety values of stored sound 
They are, therefore, as if were, outpourers of our 
pent-up feelings. Indeed they are a potent stream 
for giving flow, enfluiding our thoughts and help- 
ing us to actualise what is at the back of our 
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heait. Is it therefore that "ing" in English is not 
only a sign of verb (like en) but a symbol of the 
present tense^as it encurdles the solid element 
in us and makes it flow down. Is it not for this 
reason' that the greatest name of God is sound 
e quivalent of NAM which we can utter mouth 
shut as it comprises two nasals. Some anci- 
ent Sanskrit literature is so* enamoured of these 
endings that practically every Shlok ends with 
this as in yj^j (Sohang, O.netc). Too much 

should not be read in these stray elements of 
which the language bricks are composed, as the 
refrain of this talk is rather to emphasise the 
common Element: the Vak behind, than to stress 
the elements themselves. But, these rhythms, 
nasal elements and other song-harmonies show, 
that behind the resotnr.ee and music of ; words 
is the Master —Melody,* and to reach the 
Alphabet acts like unto the Jacob's-Ladder ! For 
the selfsame reason, some poets use alliteration 
to keep the sound pitched to the same level, as it 
were, of the Idea denoted by the words But 
whether it is alliteration or variant metre and rhy- 
me, they together try to poetise the frigid mind 
i. e they try to melt its crust first, then its bottom 
and finally to evaporate and embalm the same. ^ 
rings true to the pitch of Primal Melody even as 
cup full of water responds to the melody in a 
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Jaltrang or empty vessel does so easily when 
struck and beaten like the drum. Where the 
poet leaves us there the musician takes us up 
and lifts us a step still further. But there are 
levels and kinds of music as of all other things, - 
the lowest pampers to our flesh (as in cinema^), 
the highest elevates our soul more than any 
other spiritual occupation — indeed music, is the 
food of soul, par excellence , as is administered 
to us in our Gurdwaras. 1 have not been able to 
understand why it is divorced in mosques (per- 
haps because it is misused in bad hands when 
even nectar becomes poison), but it is a great relief 
to me that the Sufis are one with the Sikhs and 
they follow in the footsteps of our Great Masters 
and love music. 

Ha ! the symphony divine of Asa-di- 
Var chanted ir> the early hours of dawn, when 
it is really Heaven on earth ! I can hear 
music all the twenty four hours of the day and 
never feel weary. It is this secret which the radio 
artists appear to have conquered, but if music is 
given to us of the quality as it is administered i.e 
trash of Hir and Laily then another 
Aurangzeb will soon be incarnated who will wipe 
out these houses of ill-fame as did Hitler the 
Jews 1 

Music Is-the heavenliest food and to tie it 
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to earthen chariot is to burn the gilt-edged se’cur 
ities to produce hearth fire ! Is it not a wonder to 
us that our Pdiuti is designed on the pattern of 
a music scale — each letter of scale ending nasally 
and begining at the back of the tongue. If all 
Pdinti is a circle, rather circles within circle, then 
how can we lose sight of the Primal Melody 
at the heart of creation which is perpetually expre- 
ssed in world and its rhythms. 

I have often wondered why the orbit of 
the earth is not a complete circle i e. why is it an 
ellipse ? This is because the earth, has two for- 
ces centri petal and centri-fugal and the combi- 
nation of these is the ellipse. For a similar reason, 
the earth is not itself a sphere but an oblate sphere 
— this, it must be to show that it is not in comp- 
lete equilibrium to itself the sun is a circle as it is 
the parent of its own system and true, therefore, 
to its Archetyte i e. the supreme rhythm; perhaps 
its pater-sun will be more circular still and true to 
the Idea it connotes. I have discussed this subject 
at length in a seperate booklet (Nur Bur) ^5^ 

(which see), but it is enough to state that the 
circular siellar spheres are congealed first Children 
of the Primal-Rhythm, and their equivalent in our 
language-world is poetry not prose. 

Why the whole of the Guru Granth is in 
poetry and not in prose will be evident to those 
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who are rich in mystic equipment, Poetry uplifts 
us, elevates us, melts us, wheels us, waltz us round 
and round in the beloved company of the Supr- 
me Self 1,0, if only we could cfatch those Strains 
apd dance to its Music ! O, if only we could lo/e 
the goddess of Music of whom there are as m£ny 
children as rhythms conceivable 335 

yalmi 3 F 15 WHlrtP ll) > e - ad infinitum 

Music comes to us like Orpheus of old and it 
gives us new life, even old ashes and dead bones 
spring back tolife ! 

But this is not an essay on Music or Poetry, 
it is on the Painti. That is true, but we will 
have ill-understood the Painti, if we consider it 
like all other A to Z Alphabets; no it is music of 
7 x5, of Time versus Ideation, of Verti a’ity and 
horizontality,*a veritable weird Witches' Dance 
which the faery-Feet of the B mi alone can bring 
into being. 

. It will be asked why I am stressing to much 
the music element. This is so, because to ignore 
it is to turn all gold-in- us into dross, to turn the 
Milton-in-us into our Shakespeare ! A commercial 
world may like blank verse but I like the roun- 
ded verse, the God-chanted rhythm which is as 
round as the earth, as the sun itself ! But not all 
rhymedverse is gold, even as all that sparkles 
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IS not gold. Gold is gold, and dross is dross. 
Blank verse is good enough, expressive 
enough, golden enough, but it is only the rhymed- 
verse which can be strung to and sung in accomp- 
animent with music, and it is that which is the 
first and foremost desideratum pf poetry. We 
can afford to read sermons and discourses which 
are 4 the A, B, C of Religion in ordinary prosp, 
even in Johnsonian prose — but when the goal is 
near, we must dance in tune with the Rhythm 
° r else we are out of the Chorus— else we may be 
spectators bat not choristers 1 Professor Muir 
tells us in his above quoted book of the “Decline 
of Greece*’ and Sprenglar tells in the “Decline of 
Europe" of a similar catastrophe that overtakes 
every culture at one stage. Does it not come to 
this that at that stage all springs of poetry, the 
ambrosia of heart are frozen and there remains 
die cold, ice cold current of prose — as from 
Homer down to Aristotle (Plato being a golden 
bridge in this transition) and similarly from Ved- 
Viyas down to say Shankar-chary a ?) 

The Gurus sang, the Guru chanted music' 
the Guru’s heart out-poured Nectar in music and 
in naught else — Music that was first wedded to 
the pavfiC'Rabab of Mardana, but then rung in 
tune with the battle drum; the Ran, it NajCirT 
ofSri Guru Gobind Singh. It was MoliereJ think, 
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who said, “Give me martial ditties and conq- 
uest will follow (to reproduce the essence of his 
•talk, Fortunately we have these refrains in Cfllndi 
Ki War and other literature of Guru Gobind 
Singh — it is a veritable translation of Sanj^ya and 
Dhritrashtra from the plat form of spectacle to 
that of the battle field where Arjan and the 
mighty Bhima are in the thick of war, where 
trumpets resound and the guns roar and thunder 
and blood stir in purple stream of joy — 
yea, it is translation from the Gian-Khand to 
Karam Khand of Sri Japjee. It is wrong to 
think that Gyan begins and ends in forest 
life — it is worked out in the battle-field of life, 
in the arena of life, where baynets clatter on the 
breast, on the one hand, and sweet souled Brbther 
Kanahiya moistens the parched lips with nectar, 
on the other. Does it ever strike us that our 
hardest letter is the last letter of the alphabet 3 

(^) ? u is as hard as admantire ro.k. but 
how few know that this letter more than any 
other letter is used to sweeten the other inverte- 
brate letters; it starches them up, gives them life, 
lustre and consciousness, all its own Compare, 
for example, the word fytyig] and fu«{Ta=f|; 

PPW> and 31 H changed into 3RJ1 

changed into — further, all vowels § y») 
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and £ (the softest Vowels) are enstar- 

chened with this hardest and last consonant 
to read and Jr~an agglomeration 

of the 'softest with the hardest, of gold ^and 
platinum on our 'Parker'-pens !l stress this here, 
especially, as some soft-collared souls appear to th- 
ink that Ahimsa — (Non-voilence)is the be- aile 
and end all of Ijfe, this is true to a considerable 
extent but this is not the lesson which Biology 
for instance teaches us, which portrays to us life 
as a constant struggle, as a constant mobile equili- 
brium, between warring elements: Kata-holism, 
and Anabolism, synthesised into Meta-bolism. 
Even little grass does much voilence when its 
waves in the air and nods its head and eyen 
seeds, tiny seeds, speed up and burst doing voih 
ence both to the shell and yielding earth which 
then gives it the required ground- This is why af* 
ter Gyan Khand (yes after s©-Called enlightment 
as considered to be the end of old) there comes 
the Karam Khand of the Jap ji , and of which 
the best word picture is the Oeeta, but as thi s 
is more a word picture than anything else it is the 
life drama of Sri Guru G^bind Singh Ji (and of 
Jesus Christ on the altar and the prophet 
Mohammed out of his home) that appeals to 
me most, for Guru Gobind Singh calls this body 
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(the body of his blessed father) as 5)33 ffistxi 

€3 E&IfI fng)— potsherd broken at the head 

of the Emperor of Delhi ! The same is true of 
His own blessed Self* of His children and of 
those whbm He constituted in his ,image; “the 
Khaisa". I, therefore, attach the greatest 
importance to this mixing up of the (omega) 

to the first Q (Om or Alpha) in us^-thus alone 

can true Metabolism of Life: i. e the Karam-khand 
can be evolved. 

Alphabets of the Almighty must be 
differentiated from the Alphabet Almighty 
(U 3 H toWat) for the former can be en staged and 

expressed by • any known Alphabet — but the 
Alphabet Almighty goes a step further and stirs 
in us, dire;tly and substantively the' rich remb 
Jniscences of our He’avenly Origin ! How does it 
do so ? It does so by the Harmony that is innate 
in it, that is immanent to it as I have shown by 
the Greit Complex, the Warp and Woof-supernal 
of 5 7, which the Periodic Table imitates in 

its own way. We may call it / cv v a gri, if we 
like, as the two are practically one — the Paint! 
of Gurmukhi being a perfect codification, where 
as the Dev Nagri overflows into cognate shades 
of sound — but to all intents and purposes the 
two are one — I like the way in which 
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( ^7 W E H } the first Pentad are fitted on to 
the balance and thus seven Pentads = 35 are 
made an indivisible and integral whole, which 
Dev-nagri neither attempts to do, nor does. 
However, that is a minor difference and the 
fact remains that this *35 lettered alphabet is 
verily a Dev-nagri i e an alphabet of the angels ! 

H 

I have tried to show that in this alphabet, 
there are significant resemblances ( are they a 
chance or there is something hidden below 
them ? ) between the location of letters and our 

body centres. Of these letters, ^ ^ ^ have 
been referred to already above, then the letter ^ 
corresponds to (j n breathing) on which 

our life depends; ^ with our ^5, the next cen- 
ter ofouc in take i.e. the mouth; ^ corresponds 
with ^<5 (throat-plexus ? ); 31 with our or 

tJ with our ^3 which is sometimes 

pictured as stationed in or 5*3^ ( breast ) — 

this homology is developed further in extens " 
in the Gurmukhi portion of the Introduction. 
Wo need not attach much importance to this 
stray chain of coincidences but if we string them 
up together, we get an image of the Supreme 
Person with these letters as His Organ Centres ! 
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But let us be very clear about the above syobnv 
lism lest instead of its being useful it may act 
as another veil which it is the object of this 
Preface to remove. What is that ? It is this, 
these letters like alj other symbolisir! ( including 
idol worship ) are like the Dark Caves of which 
Plato 4 speaks — we must look through them to 
the Light that trickles from behind them — and 
there is not one but two caves in which we are 
enveloped. The darkest dunglon is the adibhu - 
tak cave, that is the cave of the dark elements, 
of which the black ink is a best symbol; this 
cave must be broken through and then we peep 
into the other cave : adidaevic i e the cave of 
animating agencies, which is not so pitch dark 
as the last, but is stiil dark and vaporous enough 
to suffocate our soul — and last of all comes the ( 
open expanse of the ahdi~atmic Light which is 
the end-all and be-all of the Painti, and all other 
creation. All Painties are at first enveloped in 
smoke, the dark clouds of the morning, then 
comes the red, sun-kissed U sha, but even this is 
a mixture of light and darkness, and last of all 
comes the Sun of Spirit, where the vac , the Old 
Friend comes enthorned on the chariot of gold, 
at is the sun ! 

These letters are as a matter of fact like 
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the Serais of old wherein people used to sit and 
pass their nights, but early in the morning they 
had to stir up and buckle up their girdles, for a 
serai is not our home; it is a temporary halting 
stage.. These are thu$ no less the 35 halting 
stages of the Ved Vak or Gurbani — it is better 
to have fewer halting stages than too* many; for 
this reason a Painti (35) appeals to me more 
than a Bawan Akhri. But, it will be said why 
on the same line Si-harfi (Urdu) or 26 lettered 
alphabet (as English) should not be better 
as they are smaller still. From business point 
of view condensation may be desirable but the 
alphabet will then lose its charm, its rhythm and 
essential inward completeness, not to mention 
the maze of points which distresses us as we 
pass through such point lettered Alphabets— are 
they not like thorns with which roses are 
studded ? Is this not one of the reasons why a 
stenographer rarely dots even his Vowels and 
why so few fast writers dot their ! and cross 
their t ! Pointifi cation is necessary sometimes, 
but it is more often a break than an ornament. 
Be that as it may an alphabet has in it a flow of 
its own, and hence the fewer the dots the better, 
as they are like pauses in corresponding feat of 
speech and when we are delivering an oration or 
a speech we do not pause even to take a breath, 
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which comes to us automatically through the 
nose. So far as I know, not one of the punjabi 
letters is tailed up with a ‘point r — it is true that 
some letters are being dotted now in imitatiorj 
of Urdu to express shades of sound correspond- 
ing to K K etc, I do not object to this as 
this will be necessary for transliteration. Indeed 
This will be always necessary for busi- 
ness use and for transliteration and has been 
adopted not only in Punjab! but even in (Dev 
Nagri, Hindi) which has no sounds of as in G 
though otherwise complete and Panjabi has ado- 
pted therefore the same. 

Nor am I enamoured: of this, as pointed 
letters become brittle and twang bitterly at times 
in our ears whereas a Dev-Nagri has to be 
lifnpid like the Panj-Tarni that flows at the foot 
of the Amar Nath Cave ! Fo^ our commercial 
and business life, we may require these dots and 
dashes ( and these have been adopted ) but are 
they not like “erratics*' which come glacier-like 
from fields and beds that are foreign to a Per- 
fect Alphabet, if that is the object in view ! As 
a flower developes it casts off its bud-leaves so 
when a perfect language develops it casts off 
all tails and appendages such as points. 

1 am sometimes amused to be told that this 
Painti was not evolved by the First but by 
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Second Guru. Is that true ? 

I am emphatically of the opinion that this 
Is not so; for if you read the Patti written by 
the first Master in Sri Guru Granth,you will find 
all these letters — this cannot be possible until 
He had evolved the medium of ♦writing- If it 
were possible to get the original pothis auto- 
written by the MasteVs, I dare say, that the lotus 
Writing of our First Master will be therein Gur* 
mukhi. But even if such historical material is 
not available, who can deny the internal evidence 
of Sri Guru Granth Sahib itself. How can this 
be otherwise l Can Minerva emerge from an 
head other than of Jupiter ? The Master mind 
who wrote the Japji used but one point 
(Tippi). (Biudi is not so much a point as a 
stroke which has been used — and even that for 
nasal sound and not .otherwise.) I think it is a 
sign of a Master-Mind to be able to avoid points 

and other appendages ( as ® and 3 [ n double 
consonants . I think it was the master mind of 
Faizi who could write the whole of his Mag, mm 
Opus without a single point 1 That is then 
another proof of the Master-Mind that was 
working on the Japji. This is not to say that 
the Secod Guru could not do this, but when 
the First Master had done so there was little need 
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for it. The Bani of the Second Guru is, it will 
be seen is microscopic compared with that of the 
First Guru. , There is one more reason wich 
shows to me who is the Author of this Alpha- 
bet. The letters of Gurmukhi are not all like 
Sanskrit, as it is sometimes stated, some are more 
like Sarda characters of Kashmir — these resemb- 
lance will be evident from the comparative 
Table appended to the book of Bawa Budh Singh 
Ji (Hans Chog) which will show how there is 
attempt to get the best of the then current Alph- 
abets with suitable innovations where necessary. 
The First Master had travelled far and wide — 
in the East and the West, the North and the 
South and hence He was in a better position to 
give a homogeneous and perfect Painty to 
Mother India as He was true Patriot-Pro- 
phet. Is not the Masters* language also a ‘Perfect 
Blend — before the Great Moghal attempted this 
i. e. of Hindi and Persian — ‘Urdu* before Urdu 
and Hindustani — before the authors of the 
Wardha Scheme attempted this ! It was indeed 
a fiat of the imagination of the Great Master 
and His Successors, who brought about the 
great Cultural Synthesis which brings on the 
same platform the sweat bulbul of deserts i e 
Farid, with the Cobbler-Saint of East and the 
arch Weaner of Benares, with trads-Vindhyan 
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baytl of Ham Dev, and others. Guru Nanak 
himself speaks more languages than one : the 
Vlithi Multani and sweat-scented Sindhi (as 
for instance in Dakhn as); He speaks the crystal 
-clear language of cfye Bar of which He was 
Koh-i-Noor crystallised; the marble like manjh'a 
Strains of melody, and finally fyoth Sanskrit 
and Prakrit ( as in Sanskriti Shloks) and Punjabi 
is engrafted on to Persian (as inRagTilang) — But 
(and this is most important) these are variations 
which only vary the current and the majestic 
flow of His mind is undoubtedly Hindus- 
tani i e. All-India Language ! AParm Akhri (Per- 
fect Language) must be a language snch as to suit all 
minds, all levels of thought and this He attem- 
pted five hundred years ago, in which he 
succeeded also. 

It is sometime said that the Fifth Guru 
brought about this synthesis when he brought 
together all the Bants in One cover. This is 
true if it relates actually to consolidation, but 
if it is under stood to mean that the process 
began with the fifth Guru then it is obviously 
wrong — for if you read the Shloks of Farid 
and of Kabir you will find therein interspersed 
those of Gurus previous to theFifth Guru, where- 
in they are giving their own Viewpoints i. e, 
where they differed as S ati, deserting family 
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etc. This could not be possible unless th ore-p 
cess of assimilation began with the First Guru 
himself who set an example in this direction 
and the Successors followed in the footsteps of 
the Master ! A question is sometimes asked 
whether Urdu can or < can not supplant the 
Punjabi (Gurmukhi). I will answer this in 
an indirect way. I have a copy of Das&m Granth 
which is in Urdu and although I have tried my 
very best, yet 1 have never been able to read it 
fluently as at every step I find that the Zers and 
Zabars defeat me; y may be long or short and 
we never know which and there are several oth- 
er impediments like this in short it can never 
supplant Punjabi. We must read the master 
minds in their own Alphabets if we are after 
getting the unadulterated Nectar of Spirit and so 
to understand the Master-Minds whpse Word is 
enshrined in Guru Granth Sah : b (and these are 
quite a host, over twenty) we must learn Guru- 
mukhi — if for no other reason, as emphasised 
above i. e. its perfect and ideal rhythms, absence 
of points and other complications. It is the 
simplest and the easiest of all Alphabets which 
can be read in a day or two. Even as Roman 
transcription cannot enable us to read the Vedas 
or Tulsi Ramayna, so Urdu fails us to 
read the Bani. The rhythm is lost, the charm is 
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lost, and the spell is broken in the maze of points 
and . zers and zabars and yehs. Let Urdu- 
be with us in our Courts as even Maharaja 
panjit Singh used it as the current coin ! But 
( and here is a big But^ as soon as you betake 
yourself to Urdu, you are willy-nilly diverted to 
the literature which starting with Iqbal or Hali. 
ends somewhere with Hafiz &nd Roomi. 1 have 
followed both of these tracks, their common plat- 
form is Urdu and that is their intersecting point 
as well bifurcation .Now what struck me most was 
this ! In all Indian literature from the Vedas 
down to the Siri Guru Gtanth, the Supreme Per- 
son is He the Pirm&tm'i , all other souls are . His 
brides in the making — but read it at the other 
end, i. e. in literature of trans-India, and there all. 
this is reversedjthe supreme-Masculine has becom e 
supreme-Female 1-Adam has ipecome an Eve, a s . 
it were ! This is not the Mosaic tradition, 
nor even the European line of thought, but it is a 
characteristic of the Sufi literature. By this Ret- 
roversion, l have been very much perplexed 
and I do not know how to express it; a 
left-handed image . of a right-handed 
man is good enough because, after all, 
man is symmetrical and he sees himself, in his 
image, in a mirr ; or, but above change is like 
the negative of a positive-print, in which a black- 



jbearded man looks hoary-white and vice-versa. 
Yet, some of the finest poetry that we read in 
Urdu is a reflex of this Sufi proto of type. But in 
sensibly, it has led us from the high pedestal of 
the Spirit and iove-spi ritual tq love-mundane of 
which Hir-Ranjha, SasuFunu, Sohni*Mahin - 
wal 9 and a host 6f other love-allegories, are a pro 
duct. These were not permitted 10 infilttrinto the 
Guru Granth, although these stories were then 
current as will be evident from their reference, in 
Bhai Gurdas— a contemporary. Why ? Because, 
the Eastern ideal is wholly different — we can 
never brook the idea of femalising our Maker I 
We have Devis (Lakshmis and Parbatis etc) but 
these are always secondary and auxiliary to 
Supteme God Who over towers them all. At 
the back of all i^ the old Idea-never really old- 
that we can find the Supreme One in exactly the 
same way as a bride finds the bridegroom i. e. by 
Fear and Love an — by ‘fear 1 i e. if bride 

is impure in thought, word or deed as she will be 
cast out by the Husband — and by 'love' which is 
to follow, not to precede purification, or ra- 
therly their sweet combination 1 Is this possible 1 
with Sufi attitude of mind ? Possibly not, as we 
never fear females of which the reverse is quite 
true ! This, however is not all. The greatest dan- 
ger, as I conceive, is the drift from spiritual 
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to the mundane i. e. on this Inclined Plane of 
Flesh ! How many of our college poets know 
the implications of the Sufi literature ? — and 
yet, all speak of their H lady- love*, even as a Romeo 
talks of Juliet — but this is not Religtyn ! — this is 
sensualism unadulterated, of which Cinemas 
and Talkies are so full ! — It is, there, where the 
danger lies ! The supreme value of a perfe' 
ct script becomes a matter of secondary impor- 
tance, when a court language is under discussion* 
not when the spirit. Nor can I brook that matters 
which are of the greatest moment to us, in this 
brief span of three score years and ten, should 
remain engulfed in ‘myths’ as is the case in the 
above literature. 

The Myth method is the old Indian method; 
It is also old European method. Compare 
the myth of Hercules whose labours are well 
known to the 'Miracles' of Sri Krishna whose 
whole life from the cradle to the grave is a galaxy 
of Incandescent Incidents — from the stealing of 
butter to the whirling round of S udershan Ch * 
dkar t when Dropadi was in danger, not to men- 
tion the Ras-lila which is explained in more 
ways than one by ardent devotees of Sri 
Krishna. Tulsi Das went a step further when he 
supplanted above by the Life story of Sri Ram 
who is an ideal husband, whose bride; Sita is an 
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ideal wife, whose brother: Lakshman is an ideal 
•brother^ — but even here, when we reach the 
stories of Sugriva Eagle, and Jamawant bear 
our imagination revolts add our intellect hesitates 
before we can accept these and Hanuman 
at face value-not tospoak of‘Kak-Bhusand’(crow- 
incarnate)who defies all dissolution 1 All may not 
be so detained but at least the scientific readers 
*are ! This is why attempt is made now to substi- 
tute'f?a7?dar'(monkey)by ‘Banar'(Dravidianrace?)! 
although change in this one word may be possible 
by stretch of imagination, but what about others ? 
the ten-headed Ravana, Garud, Bali etc ! No; we 
must face facts boldly: there is Symbolism 

in every ‘myth* and so there is also even in 
Rain Chritra. Is this not true also of the Bible 
‘miracles* l It is; and of this a detailed mention is 

made irl ^jfnfSW S’55 HH3 5? 31H'” ( which 

gee) in section relating to the Bible. This Miracle' 
language is as old as the Drama itself; it is as 
much in Sankuntla of Kalidas as it is in some of 
the . Passion'plays of Medieval. Europe i How 
many know or care to delve deep into the 
internal meaning of these myths ? Yet, Plato regar' 
1 ds them a -necessity fearing lest whole literature 
be destroyed by some cataclysm-^but now the 
Press has solved that danger,- and even if 



53 

original manuscripts are somehow destroyed yet 
copies by millions exist of all holy Bibles. Hence 
there is no longer much necessity to revert to the 
Myth-metho^d of imparting old Lore. It is 
for this very reason that the brfni of Miran 
Bai was not brought on to the pure Bir of the 
Fifth Guru, although it> adulterated copy (Khari 
Copy) has one hymn. Why ? Because all bani of 
Miran Bai is couched in the phraseology of Sri 
Krishna. The method of our Master wat 
Nirardcari* one i. c. not of putting veils, of 
myths, which all myths wear and interwear, 
but the Direct method of Bhakti and First-Hand 
communion unclothed. As far as I can see Sri 
Guru Nanak first made the attempt to impart 
Holy Wisdom without the thick curtain of 
myths, though some myths, as of Dhru are current 
coins. Side *by side with this, He knew and, 
emphasised the paramount need for imparting 
all instruction— at least religious one — through the 
Mother Tongue for without the mother tongue 
wisdom remains shallow-rooted as humble 
grass standing by the majestic deodars 1 

O mother Tongue, thou art my Gurdevi — my 
mother and my mother-in. law ! Come and down- 
pour thyself into my breast even as silvery 
flakes of snow clothe, in whites the murrer pines 
as 1 travel on with holy necklaces descended 
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from the Father of hills: the mighty Shiva — the 
Spirit in Peace eternal and in Himalayan majesty ! 

0 my Mother Tongue, far too long thou hast 
been estranged from me — I had been a devotee 
of Shakespeare and of Sadi but how little did 

1 know«that soul remains a pigmy and must remain 
so for ever, so long as it is tied to the chariot 
wheels of these foreign Caesars; I cut myself 
adrift, I loosened my bonds — l returned to Thee, 
O my Mother, and l sipped the Ambrosia that lie 
in Thee! yea, in Thee, O Param-Akhri , for 
Thou, of a!!,crystalisest the Spirit, as these snow 
crystals do . droplets of dewmist ! O my 
Mother Tongue, I was like a Prodigal-Son, 
the days 1 spent away from Thy warm motherly 
Embrace — but I do see my Way back ! 

0 my Mother, the same dilemma is now before 
many another youth, who like the water, want 
to go at a tangent to Thy blessed Orbit— O 
Mother, let them not go astray for they know 
not the suicide they are comitting ! O my 
Mother thou hast suckled me in my old age, in 
uphill Himalayan tasks — Oh ! how could 

1 scale these heights were Thou not with me l O 
Mother ! O Mother.I feel the debt I owe to Thee 
albeit late in lif e — come let me carry Thee in 
my Behangi , like the Sarwan of old, and then O 
Mother thcu wilt be in front of me!(but O English 
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I will not desert thee, let thou be in the back 
scale of this Behangi) ! O Mother tljou hast 
revealed unto me Vistas which no mortal eyes can 
see, ‘the Vistas which gifted, well equipped 
Seers see when they look ’down on 

earth, from an aeroplane of the Spirit, 

Thou hast given me the parachute 

0 ^Mother Tongue, and 1 now 1 go where 1 
list; I see what I list; I say what I list ! Go ye 
away from me O Dictionaries and Lexicous of 
foreign languages, O Mother, come let me lisp thy 
sweet Lullaby which Guru.Nanak sang to me — the 
tongue which sister Nanaki spake, which father 
Kalu used when he beslappad Nanak doing 
Khara-saudl ! O Sweet Panjabi, of thee 
bulbul-tongued Bullah warbles, of the Warris- 
Shah, the giant genius * of Punjab sings; of 
thee my own mother sings when she wants to 
sing my Ghori, or her S ohag 1 My mother 
Tongue, O come to me in sparklets of Gold, for 
that thou art ! O Vac-Mother pardon me I went 
into the whirl pool of foreign languages, I was 
well nigh drowned — thou earnest to my help and 

1 get out ! O foreign tongues, ye are, to me 
now like Kaikeyis determined to dethrone me, 
for ever and ever more ! — How few know this 
until alas ! rhey beflounder in the moor 
of Thy Miasma ! O mother tongue, 



come to me, come to all of my country-men and let 
them have a new lease of Life, which thou alone 
canst give ! In India (fortunately or unfortunately) 
there is not one language but e melee of 
them, and one is be-wildered often which to use 
and which not to use, even as toy fellers sell many 
things at an anna each and we know not which 
to have and which tb leave ! And the trouble is 
that we get the Japan-brand of languages 
cheaper than the Mother Tongue it self ! O, the 
Mother-of-mothers: Gurbini , mayest thou 

never desert me in my predicaments, as thou 
never dost — for (and this is most important) thou 
are the medium through which Graced ivine 
inlilters into us ! This is not to say that we 
should not study more languages and more lite- 
ratures than one — I have done so, with great 
profit and I have a friend who is as rich in 
languages,aslam rich in recollections of what head 
here and there and every where— but now I know 
that the Vehicle of Grace is the Mother Tongue 
and no other ! Is it not for this reason I call thee 
as Param-Akh^ri (Perfect Alphabet) ? for that 
thou veritably art. Even as the Philosphcrs' 
Stone turns all it touches into gold so dost thou 
O Mother, whatsoever thou touchest ! The 
lori (lullaby) that my mother sang to me is the 
fori that I want to be sung when I am on my 
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death bed, even as, 2 Eat forays' Htro in New 
Corns , repeats the “ adsum " (lam present) 
when he was at death-bed — i. e. what he had 
learnt as a school boy # My first schooling was 
■ not in a Mali tab or even a school, but a gurdwara 
which was opposite to my house (fof the ideal is 
to have a gurdwara in each lane, if not in each 
house) ! There I read this Gurmukhi, in less 
than a month and who will believe me if I say 
that I had finished one Path (reading) of the 
Granth before I was five ! But I was soon weaned 
from the gurdwara, l passed on to a pawdha,and 
then to an English school where I altogether for* 
got Gurmukhi, nay I shun ned Pu njabi as a bul l^ 
does the red rag — forTl^nd that~wasthe idea) 
if I saidT any thing - in mother-tongue I would 
be considered a Pendu (a village-man), so I 
feared — and all that was then said was dangled 
in high-flown English from an upraised platform, 
as if speaker was made of a different metal 
than those who heard him ! But this is a phase 
through which each one of us passes, at some 
time in life, that is when the hard-collar over- 
takes us and we want to remain starched and 
upraised on stilts. O Mother, wilt thou not pull 
down these leaning T owers ^x£ Pisa, as are all 
Baboos and inflated-Sardars who y% t-mit 
English 1 when they can easily make themselves 



hparfJ tn rhe ? r own mother tongue. But w 
it not bf said, why all this in Eng’l h, why 
in Punjabj ? O' dear reader, I do so lest you 
inight miss this Confession, for so indeed it is 
I fear, lest my wailing and , bemoaning mieht 
fall on deaf ears, and this cloak of high-flown 
language makes 4 it an ^ ac:eptablc _coin_in your 
coppers, or elsejyoi^ would not look at it, as some 
purchasers would not have cash in anything but 
silver or nickle— never, in dull Copper ! but it 
Gurmukhi (or forth.it matter Punjabi) Copper ? 
No, quite the reverse, it is Gold, more, it is 
Philospher's Stone to me — and so is, I am sure, 
Bengali to a Tagore, or Ahmedabadi to a 
Gandhi — but we know this too late in life ! 
Alas ! then, wc are too much foss hsed 
to be able to do anything useful, then tne 
poison of a foreign language has so much acted 
upon us that we can not live without this alco- 
holic drink o f a foreign tongue: TSir everT 

tKefTin our lober mood we feel the thrill, the 
joy, the enthusiasm, when H r is recited to us, 
and we feel as if we are not behatted-Anglo- 
Indian but Ranjhas , each one of us, who lived 
and loved the mother-language in which he sang 
his lyrics and wooed his sweet heart ! O Mother 
Tongue, thoa art verily like Drops of Nectar— I 
snay be without food and raiment, but never, no 
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longer, without thee ! O thou the ^breath of my 
nostrils and Soul of my soul ! O Gurmukhi ! 

IV 

There is yet one more reason why I am 
after this Petf^ct^Ai^habet (and language) which 
Guru Nanak introduced Read it ! It is without 
a .flourish of high blown trumpets and arrogant 
words— it is verily a reflex of the crystal-clear, 
chaste and meek Master mind i. e. Nanak's ! 
it is that mould in which the Master wants to 
mould all his disciples. Is that not one of the 
reasons, why hard brittle, point-plussed-letters 
verity a taboo in this literature. Even as 
the show las (projections) of our turbans are 
very often significant of starched mentality, so 
also the starched letters have points which our 
Master avoided, and that scrupulously. This ,is 
one way by which stiff-necked language was 
ennobled and mcekened. There were other 
devices too which are used to sub-serve the same 
purpose which reveal themselves to you, at 

every step. Read the Sanskrit word s or(fe^5)f 
when you read it in Punjabi you find it as 

w hy I The first word 3 is unnatural 
and leaves our mouth agape at a great distance 
the intonating lips; ch ange it int o and 
there is a great relief — much^he sameja^when 
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we feel when an angular com nodity in our pocket 
is rounded up and re-introduced. This is why 
all medical instrumentshave rounded Curves and 
no sharp angles. In the.oldcn days when purity 
of words was considered to be a greater desider- 
atum, then the original intonations may have 
been considered necessary, to call old word in 
the old old-grating way — grating to the eye and 
grating to the ear ! It is much the same when 
you go up the bed of a stream there the rounded 
pebbles so characteristics of the Duns and Terais 
i. e. foothills are succeeded by big angular 
boulders ! The reverse is the case when we come 
down the stream of time; hence the Sanskrit 

words such as JJW? (swambhu) are rounded up 

and evened out into or for this process 
leaves a much smaller labial distance than other- 
wise ! This melting and mellowing of foreign 
hard words is a process that is still going on in 
the sweet Punjabi (Compare Bhasha = Bhakha 
5 T E T — Vfajp = (beloved) zz 

WFM?? becoming becoming 

^ 7 •» •* 

in which ‘hard-coins’ melt and become 
— golden an d — molten. m* Those who arc 
philologists might rue this: -tendency by. which 
words lose their originaljshapes :and might call 
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it anti.acceptible ‘clipping*, but they muht as 
well stand up and ask the Ganges to preserve 
the angularities of the boulders \yhich it merci- 
lessly even.s out. This is not only true of the 
Sanskrit words assimilated in Punjabi but of 
Persian (for instance becomes 

In* becomes TRfyiffi) fl nd = WT] 

*tl 3 _ 5^3, 


= *5|h 3 t . = 

This is not a tendency towards devolu- 
tions (or deterioration) as it is sometimes 
wrongly called, it is the Golden Path of conglome- 
ration and agglutination— see the conglomirate 
rocks, they have rounded constituents, .and 
never angular ones ! And it is on .synthesis, such 
as this that common Culture langtfa-e of India 
can be built, a process which is already well on 


its way in the great all-India Bible which Nanak 
and his successors brought into existence ! 

Here a question arises: were the original 
hymns of Nam-Dev and Kabir and Rama-Nand, 
for instance, just as they are today in Sri Guru 
Granth 1 — possibly yes, but very probably the 
Great Mastermind Sri* Guru Aija nj)ev chiselled 
a nd evened out a large number 'of foreign words 
before admitting them into the Bible of the 



India. What is the proof of this ? p ea d Kabir 
Ji * Bam in the Granth of Kabir Panthis and its 
equivalant form in the Gpu Granth- he who 
*un S may read that the moulding and harmoni, 
mg process is at work throughout, particularly 
must it be true of the gani of Jai Dev. but see 
how mastfr-full is the deft process of artistic 
moulding in the hands of great Guru Arjan 
1 he tact remains that in this Guru Granth 
there is a gieat cultural Synthesis — even the 
Punjabi is polished and sweetntd; the Hindi or 
tbe Brij-Bhasha element is similarly dished up, 
the Persian is in particular robbed of its (nukta) 
point-ornament, which makes the trans-frontier 
Pushto so hard, so inelastic, so gobble-and-grunt 
form of speech. This melting and moulding, 
this rounding and this evening, is the first essen- 
tial of fculture — and when a Paindu (villager’s) 
language becomes the hteratuie-language, it 
dots do what any goldsmith must do when he 
is making out of two or more ornaments one 
common bangle which the newly wedded wife 
has to wear. Yea, clattering and rattling words 
may be suited for the battle-field, as they are 
required in a Var which the bards sing on a 
bai tie-field, but in soul stirring hymn, all hard 
coins must be lepiaced by pearline Dewdrops of 



but these can be quoted separately to show that 
the language used in the Guru Graiiih is ne ither 

U rdu, nor Per sian, bJt'T 

Mind can use, assimilate and evolve. Is this not 
a Perfect Language fitted to be the future langu- 
age of India and the GqrmuL’ni -xhe^alUJndia 
ScnptJJJeave it to the serious students of 
philology to seriously consider, for if philologists 
are keen in this direction, half of the ground is 
already covered. Did not the researches of 
Orientalists such as Max-Muller prepare the way 
for the acceptance of Swasiika for the Pan* 
Aryan-movement ? Even so let the philologist 
ponder over this Synt hesisin g-JZe ndency and 
pronoimc e their dictum ! 

Why is it that in Punjab more than in any 
other country or in any province of India* this 
ble nding jmd interlocking process has been at 
work l This is soT^Becalise ~ lllce the Balkans, In 
Europe (and on a much grander scale than 
that), Punjab has been the first door*mat of 
India, then its battle field and lastly its great 
Melting Pot, a process which has been at work 
ever since the Aryans came to this land ot Five 
Rivers, succeeded by as many streams of invasion, 
military or cultural, as there were towering 
personalities — Budha, Asoks, and their military 
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compeers of which the Indian history tells us. 
Ever since Punjab was, and is, a great common 
Filter down which many a culture has poured its 
equipment. The Punjab is, therefore, pre, 
♦eminently fitted, by its past history, as it is by its 
martial qualities, to be in the forefrout of this 
Synthesis which India so much neecls. Indeed 
by this desideratum the fewer the elements of 
the Alphabet, and the greater the elasticity of 
the diction as is evidenced by rounding-up 
process, the more competent it is to become the 
Perfect Language not only of India, but which 
is the requisite of an International Language. 
You find the same process of rounding at work 
even in Englishjanguage where the Greek and 
Roman words are assimilated after harmonius 
amputation and weathering of the foreign 
elements: we can notice, further, similar tendency 
at work in America where all unnecessary and* 
unuttered letters are dropped, as in psalm = (sam). 

Lest we might be deceived and take 
brass for gold, the process of Cultural As iimilation 
is quite the reverse of telegraphic-clipping which 
is at work, for instance, in the course of time — 
the latter is unconseious rounding up of elements 
of language, the former process is conscious 
alteration of foreign words, and it is this which 
the great Guru adumbrated and consummated. 
The self-same ceonscious-uig is needed to dayj 
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Even as the pruning of trees produces prolific 
herd of branches, so has it done in Punjabi, 
compare, for instance the following crop of 
words from one and the sam<? pruned-word 
gaH becoming »fcpg 33, ftl3, 

etc. ail of which are different words-shades of 
different meaning, for being, sted-fastly poised 
in one's own place. Similarly take the word 
which becomes tflf, til flWfoff, Tpk&y 

tfl^. tihp, tflfsw a s ain take the word 

TOS, which becomes faT*re, tTO, 

ftRPS*, tP<|, t?f§, ftltf j Similarly we have gqw 

which becomes K33H, cPBl, 

33ff-3*TO, 33H, 333 T , cPftfe 1 , 3333, 

333*1 3*33, 3*33, 333# (effort) etc. 

The same cannot be said of inelastic and 
starched words, which are so angular as to. be 
hardly amenable to any process of moulding or 
angrafting. Let us compare this process to 
what we see around us in winter, when staow- 
icicles, melt, or coalesce or congeal, all into one 
homogeneous whole, but take the frigid icicles, 
and staiacmites of ice, they neither mix up, nor 
coalesce, rather they sunder, shear and pierce. 
Even so, the languages, which developed in their 
sweet isolation, were star-fish like i, e. rcicura/ 
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like the needles of conifers, each self-contained 
and self-centred, whereas the palm-leaf fibre is 
an agglomeration of all these elements into an 
harmonious whole. 

The assimilation process is a natural 
process, as <it is inconsonance with the down- 
word precess of gravity whereby, as in a river bed 
boulders are succeeded by pebbles, and finally 
by sand — the dew drops of mono-syllabic words, 
which we find in the milken Punjabi, as we do 
in old English, which is reverse of the tendency, 
we find in Sanskrit, or even in Germany today, 
where sometimes one word fills up a whole line. 

Even as in snow — covered trees or moun- 
tains, you find one side (the Southern) devoid 
of snow, so also the sunny, sides of the Punjabi 
words arc* particularly devoid of malformations 
or ^outgrowths. Take for instance the word 
\| of this the first or shady side has still the 

appendage of R (g) added to = ir) hut the 
sunny side is charactristically free (of m); 
compare also with Sanskrit ur flTCH , 

IjWSHt with W*fe-3<PW1 3 with 

= few*- 

fetP, 3*25*11* = (Tanhya of Pali). This is a 

process which paves the way for synthesis, a 
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step in the direction of Cultural Symbiosism i. e. 
foreign words coalesced. 

V 

Of lace, a tendency has been up^er-most. 
in the minds of the Sikh Intelligfentsaa to codify 
the laws, which underlie the flexions of words 
in the Guru Granth, and thus has -grown pp 
its Grammar. So far so good, this is a process 
very simillar to Panant codifying the grammar of 
Sanskrit, much after it was born, sung and 
struck to music i. e. in the hoary past. But 
while this is good, over emphasis on grammar is 
a process which is subversive of the main trend 
of the Guru Granth, which is above all in 
simplicity and easy comprehensibility. A similar 
process was at work in the years which followed 
Vedic research when all reccurrent words wyre 
assorted and reassorted, as they are sorted in 
post offices, and this was done in the hope that 
by so doing intricate shades of meanings might 
be divulged by juxtaposition, of bringing together 
of similar Verses. The same process is still at 
work, in the direction of Vedic literature, at 
Lahore, and the process might repeat itself at 
Amritsar. This is, in my opinion, an overdoing 
of research— it implies scholarship and labour 
and nothing more than that. Those who want 
to catch the "AtdinaYt'' by this linguistic method 
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are like those who want to catch water in a sieve 
—the Spirit is. elusive and it does not he 
enmeshed in this or that word, in this or that 
flexion, in this or that idiom. While therefore, 
the grammar may be helpful in .certain respects, 
it cannot go all the. way and do away with the 
method which the hymns inculcate t. e. Simran 
ar.d .fehakti. Too much emphasis on words has 
been rather the curse of even Sanskrit scholar- 
ship which is responsible for different schools 
of interpretation of the Vedas, dopending on 
connotation of words; it may lead us into simi- 
lar whirlpools here. Fortunately the bulk of the 
readers content themselves with meanings whieh 
sheir own experience of the mother tongue sugg- 
ests to them. Commentaries are usesul aids, but 
some commentators, are traitors and have to be 
dreaded or kept alarm's distance. The same can 
not be said of the grammar school which is do* 
ing very useful and valuable work— but, (and it 
is this which is important), grammar is but 
a hand-maid, not the bride of ; religion, and it 
should always be regarded in that light, lest our 
attention be diverted from the major item 

to minor philological issues. 

I have seen stringed together ( as in the 

index of the Granth ) all verses which deal with 
the . Darshan ( v»d l3 S ) Visipn-Beautific, this 



may he helpful to connected reading but they 
do not take us very near to the goal, even as 
chanting of word ‘sugar* does not t&ke us near 
sugar itself. As in other studies, we must begin 
first with general understanding, and then to 
leave ^nueh .of the rest to intuition to step in and 
fill in the interstices which our intellect has left 
unfilled, nor can prevision help us, for to anti- 
cipate results is like mesmeiic pass or hypnotic 
suggesion to get what one desires. On the other 
hand, the little will has to be anchored to the 
Supreme-Will, which process is fecundated and 
fostered by the elusive- Name, to capture Which 
is the burden of Guru Granth: Yea, to conquer 
This otherwise unconquerable bstacle — called as 

WW and by 

similai other phraseology ! O Nam, how can I 
describe Thee ? Thou art like unto the Dew-drop 
that falls from the Heaven at night, which melts 
and evaporates in the first flush of the morning 
dawn ! Thou art like unto the Manna which fed 
those who were hungry and thirsty, in the desert 
of soul ! thou art like the flakes of snow that 
fall down when the upper stratum is fully 
saturated — with what 1 With our intensely acute 
yearning (3**11) ' which produces within us the 
Vaporous Clouds of the Spirit, to burst into the 
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Nedtar -shower for which we thirsted ! O Nam, 
Thou art an emanation of mind* as also a 
Crownr of the same; thy place is not in u bat is 
learnt by rote snd repeated, but in what is assi- 
milated, accumulated’ as a result of yearning, 
and then discovered, not without, but within!' 
O, Nam World which lies buried in us like the 
Atlanta of old ! slowly dost Thou lift Thy head, 
even as is stated, the Himalayas did from the 
Lake that submerged them until they reared their 
head higher than other mountains ! O the Almi- 
ghty elusive Spirit, how can I describe Thee, who 
can describe Thee ? O Ineffable Nam ! 
Yes, Thy instrument is not perception* but apper- 
ception ! Thy Weapon is not budhi as sidhi, not 
reason but intuition (i. e. intuition) under- 
standing from Within. Thou Thyself dost clear 
the jungle from Thine way, even as a fire clears 
its own path ! Thow art like the Auroral Sound 
which is found and heard only when we reach 
the poles of Dhydn and Gydn , and not any- 
where near the equator of, inflated egotism ! 
O Nam, Thou Thyself Thy own measure ! Lest, 
we forget, Thou art not the seven-coloured 
spectrum which we see in the. rains> Thou art 
the composite, white synthesised Light which is 
an indivisible Entity, until it is split up by the 
Prism of the Maya which has three Gunas as its 
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three sides, Hence, Thine place is not in gramars, 
much less in diffused intellect — rather, it is in 
concentrated and enlightened mitid, objective 
brought aboil t by “S imr&n" done in a quiet 
places as in the ambrosial hour qf the day dawn ! 
Thou comest like a Pin Point which slowly 
widens out* until all time and space and all the 
world, made and yet to be made, are enveloped 
and introverted within Thee ! Ha, the great 
Torch of Wisdom which comes to babes in Spirit 
but which, is hidden from scholars and giants of 
intellect, as they are lop-sided and ill-equipoised, 
perhaps. But Thou dost come, when Grace 
ordains, when slowly Thou comest and actest 
like into a Ferment, slowly enleavening and 
enlivening and quickening the whole body, mind 
and souhwhen lo ! an earthly is transfigured and 
becomcst as one View-born — born in Spirit. 
Let us be very clear. It dawns as a 
New Horizon of thought, as we rise up the 
Himalayas of obstructions and clogging impedi- 
ments, as are the distractions of the senses, in 
the way of the Spirit — Remove these, or gradually 
rise up above these, when a New light dawns on 
us and takes us by storm as it were ! Lasr but 
not least, it has certitude all its own, and it is 
a possession which once got can never be got 
rid off or lost or ignored, as it is Unending- Whole 
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which runs through all Beads of Time even as 
the silken string does through neeklace beads. 

It is said of the sages of old, that a novice 
eame to a seer and asked him “Master tell 
mowhat is Atman" ? The master kept silent and 
henee the novice repeated his query ! The Master 
was again silent, when the query was pushed 
home again, when the Master said, "Verily I 
■tell you but you do not understand V'The Master, 
was trying to teach him rhat Atman is Grea 
Silence l that is true — but not quite true; as I 
conceive Nam is not quieseant, silent possession, 
when It comes It comes like a Herculiean Urge, 
fcwOLOy as it is called, the Poetic Impulse-impera- 
tive, and then It spills out in all directions in Bani , 
in word uttered or sung or written ! it is any 
thing but quiescent, It is effertfescant, It is ebu- 
liient, It is safTused, simmering -supernal Light 
which flows and overflows and irradiates all 
that It touches ! Ha !the glory of Its iridescent 
Hues ! Ha ! the lustrous sheen which comes out 
of It like radium-Phosphoreseence unendingly 
uneffortly, for it is the highest-most, uppermost 
Level, where all is rest, all is in Eternal Equipoise, 
t he Sahaj, as it is called. This Sahaj is as poles 
asunder from quiescence or Sun (* rs ) or maun 

(lte) which those who are novices in Spirit piac> 
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t‘se. The Revelation, for so it is, is the fruit and 
concomitant of intense application, of S \mr~n 
combind with assimilation of the Gurbani — res- 
ponsive assimilation, as it is that which .throws 
the cords of ouf heart in sympathetic vibration. 
Hence the need, the greatest need, for reading the 
Bani of the Master who lived *and lived perma- 
nently at that Stratum of the Spirit. I have read 
many a scripture, practically all, but it is my own 
feible,ahe Guru Granth which opened the Castcet — 
because it was my mother-tongue the master 
key of the Spirit. I have some time imagined to 
myself the chaos that would have supervened 
had not Nanak done for Punjabi, what Kabir 
did for the United, Provinces. We could not go 
back to Sanskirt, that was like Ganges or Jamna 
going back to Mansarovar, But as Stevenson 
tells us: ‘There is no going in the impetuous stre- 
am of life.*’ — Yea, there is no going back. And, 
if we come forword,we could not find that Amb- 
rosia in English either — hence, Punjab would 
.have become another desert of the soul, a catas- 
trophe which imagination reels to picture or to 
canjure i. e. if Nanak were not born. 

Nanak did what was the pressing need of 
the time — of all times. He welded the East and 
West, the Persian and Prakirt, in one exquisite 
Harmonius Whole i. e. His Param-Akkri . I 
might briefly repeat what I consider the outstan- 
ding characteristics of this “Perfect Language". It 
can not be a Virgin because whatever may be 
said of Virgin ladies, this is not true of language, 
which must be fecundated and must flower forth 
and fruiten — in other words, cultural contact and 
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assimilation is its first essential. Secondly it must 
be simple,^ swee£ s and' -.short-cut i. e.. more 
mono syllabic 1 then otherwise. # ThiiHly, 
ft... must be symphonious, a " fountain Trad 
of music jmd 'mbyemenV' which its ' elasticity 
and flexibility facilitate. Lastly, it mhstfce austere- 
nly Puritan,, chaste iri : expressibn.'drelse'i't is'no- 
suited to the iuper-tasl^' to which it' is tidG, 
which it can sub-serve only in the measure “tc 
which it approches the Bani-primaT in all irs 
pristine, 'pearly 1 glory— cff which' its, Alphabet is 
a good index. These qualifications thou'pbssesset 
pre-entihentlyjOGurmukhi.Thou art richest treasure 
of 'Naf& y But like' Luran Bharat tHbu hast been 
Cast , into ‘the well by a step mother ! O, the lo'v- 
liest af all lovely languages/ 1 love thee, 1 because 
thou art silvery, sweet and sun-kissed 1 Hove thee 
because thou art like; the - morrtirvg 1 ever freshed, 
ever gay, ever young-^No time' can age thee, . as 
fhou art the very embodiment' of Life- Vivacious, 
spacious, tenacious, because of the Spirit that 
indwells in Thee ! Thou a.t the supreme junction 
~of the East; and West, indeed, of irlk 'cultures that 
have been and are in India, thou art their Tlower 
and Fruit: T'.give thee to thee^ alone the Crest; 
which Mother India wears* cm ‘her head. Maybe 
- that thou art ignored, hut r all the more reasons 
■ that the prodigal sons should return to thee, like 
me. '-O thou, the choicest, sweetest, simplest most 
•spiritual of all language's and letters, I bow 'to 

thee thou art verily': 'the Alphabet of ; the 

Godly Ones (of Gurmukhs) , for thar is Gur- 
mnkhi. Adieu O Mother, adieu ! !! II! 

Sher Singh 



